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T is aQueilion which^ I tbiok, bath nc« 
ver yet been decided with du? Preciiion, 
What is the Caufe and Source of that 
Pleafure which, in reading either Poe« 
try or Profe, we perceive, not only 
firom the Sound and Senfe of the 
Words, but from the Order in which they s^re dif<i 
pofed ? ' Or, ^ Why a Sentence, conveying juft the 
lame Thought^ and containing the very fame Wordsj 
ihoald afibrd the Ear a greater Pltitfure when ex^ 
prefled one Way, than it; does when cxpreiTed ano-» 
ther ? though the Difference perhaps may arife onljt 
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* from the Tranfpofition of a fingle Word/ The 
Truth of this Obfervatipn is plain enough ; but the 
Ground or Reafon of it, I apprehend, is little un- 
xlerftood. , . 

That there is a Harmony and Sweetnefs in Verfe 
fuperior to that of Profe, arifing from a fkilful Order 
and Difpofition of the Words, is univerfally known : 
But (which is not fo commonly obferved) there is the 
fame Difference of Harmony, arifing from the fame 
Caufe, even in Profe itfelf ^ fome Periods being fmooth 
and flowing, whilft others are harfli and difagreeable. 

Now the Harmony of Profe arifes from the^ fame 
Principle with that which conftitutes the Harmony oT 
Verfe, viz. Nunnbers 5 or fuch a Difpofition of the 
Words, as throws theni into juft metrijcal Feet ; but 
very different from thofe which conflitute any Species 
of Verfe. But though they cannot be rcducedto exacft 
Rule, as poetical Meafures may, and we are not fo 
fcrupuloufly attentive to the,nv in writing Profe as we 
are in writing Verfe, yet they are by no Means to be 
wholly difregarded j and till we have learned the Art 
of harmonizing Profe, a good Ear will be the beft 
Guide and Judge. 

What I intend then in thefe Eflays, is a particular 
Examination of the numerical Structure both in Ferfe 
and Profe -, the Source from whence their refpeflive 
Harmony fprings. X^e latter is the SubjecS: of the 
fecond Effay, the former of this : which is an En- 
quiry into the Principles of Harmony in Poetical Com^- 
pojitionsi asiieceiTary to clear the Ground and prepare 
the Way for the other^ which wilt be of more cxten-' 

five Ufe. — ■ :;:■•' 
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I (hall only further obferve, that as thcfe Kind of 
Difquifitioni are not very common, and to many Rea- 
ders entirely new, though I have endeavoured to make 
them as plain as poflible, yet after all, fome things re- 
quire a pretty clofe application of mind to enter int6 
the true Senfe, Tafte and Spirit of them. But, if I 
may judge by my own Experience, the Pleafure will 
be proportioned to the Pains, and more than recom* 
pence all the Reader's Attention and Care to under* 
iland them. 
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The Divifion of the SubjeSl. 

IN Order therefore to inveftigate the Principles of 
Harmony in Poetical Numbers, it is neceffary 
that we attend to the feveral Things that enter into 
the Conftrudlion of Englifli Verfc 5 which are thefe 
following. 

I. Times* 
IL Syllables. 
III. Feet. 
XV. Measures. 

« 

And each of thefe in Quantity confifts of a Com-, 
bination of thofe Movements, which, feparately taken^ 
are of a fhorter Duration. Thus for Inftance, a 
double Time makes the Quantity of a long Syllable ; 
a Combination of Syllables makes a Foot ; a Combi- 
nation of Feet, a Meafure ; and the Meafures makef 
the Vcrfe. Therefore as the Vcrfe is mad& >y^ 5S. 
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I^eafiires, Meafures of Feet, Feet of Syllables, and 
' Syllables of Times ; fo a Verfe is ultimately made up 
of a certain determinate Number of Times, according 
to the particular Metre or Species of the Verfe. Thus 
a pure Iambic Verfe of &x Syllables coBtains in it Diae 
ffimes ; e.g. 

1 lift my Heart to thee. 
Dne of eight Syllables, twelve T/Wj ; e. g. 

Adore the pQw'r that fpread the Skies. 
■And one of ten Syllables, fifteen Times ; e, g. 

K ,Remember Man that Firfqe mfkes thy Biifs. 
^ I (hall fpeak of each of thefe Parts of a Verfe 
diftinflly. 
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Of Times and ^amities. 



^^' 



TH E fliorteft Poetical Moveinent is a 7'tme, m 
This is ehhcrjtigle or double, '^ 

The Meafure of z Jingle Time is the Space In which 
we commonly pronounce any of the Liquids or Con- 
fonants, preceded by a Vowel ; e. g. an, of, it, in ; and 
is generally diftinguifhed by this Mark [-], and fome- 
tjmes by this JMufical Note [^]. 

But here we muft except the [z], which naturally 
produces the Sound too much to be comprised in a 
'Ji Time; e. g. ttz, and jlfo the fofi [j], which hath 

the 
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Ae fame Soiind with the [z] ; efpecially when it cotHa I 
betweeh two Vowels j e. g. thefe, cbaje ; and whfrtt \i 
denotes the Plural Number of Nouns ; as Sins^ IVayi^ 
Strangen ; and the third Perfon fingular in Verbs ; as 
he loves t grows, admires (a). 

However by Ufe and Cuftoni, and the Order of thfi I 
Accent (which is the moil general Rule ih this Cafe) 1 
the (s) even in its foft or liquid Sound (that is, wheil 1 
pronounced like the (z) often pafles in Verfe for a I 
fhort Time, though it be naturally a long one ; f. g"* j 
in the Particles, as, is, tec. 

A douile Time conlids of two fhort ones ; and is - 
generally marked thus [-], or diftinguiflicd by a Semi- 
dreve, thus [<>]. And the Meafure of it is the Space 
of time in which we ordinarily pronounce any Vowel 
immediately followed by two or more Confonants, as 
^, e^jJj arms. 

But here likewife it muft be obferved that Cuftom 
and Accent often make thefe kind of Syllables ihorC 
which are naturally long, or contrail a double Time i 
into a fingle one. e. g. 

Tb'Ttj/ernai Serpent j He it was wbofe Guile. 
Here the Syllables /ff, nal, pent,'wbofe, which arc ria-' 
turally long, are all (hort by Accent ; and the Pronbul 
He, which is naturally fhort, is here by the fame Au< 
thority long. 

Indeed fiddly fpeaking there is a Difference in the 
fingle Times, fome being fiiorter and fome longer j 
as there is alfo in the double Times, fome of them 
being in realityj and in length of Pronunciation, more 

than 

f (»} Set StQi\ BJlff <m ttt Harmw/yi^t. of Numbt»!i-^.\'iV 
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than two of the fingle or (hort^ones (b). But this^ 
DiiFerence is not confiderable enough to make any 
great alteration in the Harmony of Numbers. 

Nay from this Diverfity in the Quantities of the 
long and (hort Times, there arifes this double Ad-^- 
vantage^ n)iz. that two of thefe very fhort Times 
may be fubfiituted for one ; and one very long may 
be put for three (hort ones ; and that without any 
Detriment to the Meafure. A few.Inftances of which 
I (hall hereafter produce* 



CHAR IV^ 

Of Syllables. 

THE next Thing to be confidered in Verfe is 
the Syllables. • 

Every Syllable confifts of a (hort or a long Time. 
And in Order to determine the particular Quantity of 
any Syllable, the following Rules may be obferved. 

(i.) Every Syllable terminated by a (ingle Cohfo- 
nant, and on which there lies neither Accent nor ]^m« 
phafisj is generally (hort. 

* (2.) Though a Syllable be naturally (hort, yet if it 
be accented in the ordinary Way of Pronunciation, or 
the Senfe requires it to be read with an Emphafis, it 
becomes a long Quantity, e. g. 

Ungrateful Man ! How can you ferve me fo I 

Here 

(I) The fame Thing is obfervable in the Latin Quantities, as well as the 
£ngli(b ; and is remarked by ^nti/ian, Et imps Impm*^ it brcvibtufunt 
Arr^/arrj SyJl/ifhr. :^/ff/« lib. i^c, cap* ^^ » 
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Here the Accent naturally falls upon the Word e&tti 
and makes it long. At other times it is (hort. e. gt 

How great bis Power is none can tell. 

(3.) A Syllable ending with two or more Con- 
sonants is naturally long j as felf^ ftrengtb^ Health. 
But this is often over-ruled by the Accent, as may btf 
feen above. 

(4.) All Dipthongs are naturally long. But in 
Englifli Numbers they are often (hort ; efpecially \i 
they come immediately before or after the accented ot 
emphatical \Vord. e. g. 

Pleas' d tbou Jhalt bear and learn the fecret Power 
Of Harmony. 

Id the firft Line though the fecond Syllable tbou be a: 
Dipthongs yet coming immediately after the empha-; 
tical Word fleaid^ the Sound is (hort. Therefore 

(Laftly) That which principally fixes and deter-? 
mines the Quantities in Englifh Numbers is the Ab^ 
cent and Emphafis, and the common manner of Pro- 
nunciation by thefe, as ufed by the beft Maflers of" 
the EnglKh Language. 
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CHAP. V. 

ft 

Tie Rule for deter mining the ^antities of 

Englijh Numbers. 

BY Quantity I mean that Space of Time, whe- 
ther long or (hort, in which any Syllable isl 
prbnounced ; which in Engli(h Numbers is deter^^ 
Uiined almoft altogether by the Accent. 
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- If it be faid, that among the Antients the Ac- 
i^nt and Quantity were two different Things -, that 
the Accent denoted the Sound of the Voice, and 
the Quantity the Length of the Time. Be it fo, 
(though by the Way it will be found extremely dif- 
ficult to read any Greek Author by this Rule) yet 
I would fain know by what Principles we are ob- 
liged or even allowed to obferve any fuch Rule in the 
Pronunciation of Englifh ; which Js a Language of 
a very different Genius, and admits of a much greater 
Latitude in its Quantities than either the Latin or the 
Greek. And that it is impoflible any fuch Diftinc- 
tioB between the Accents and Quantities can be ob- 
ferved in reading Englifh, whether Poetry or Prole, 
any one may prefcntly be convinced by making the 
Experiment. 

The Truth is, there is a very wide Difference b©. 
tween the Latin and Englifli Projody. And it is in 
vain to think of introducing the Rules of the former 
into the latter j fince the Englifh Language is not 
fo framed as to admit of it. This is very plain to 
thofe who compare the Profody of the two Lan- 
guages ; wherein they cannot avoid obferving how 
effentially they contradict each other. For Inftance, 
one Vowel before another in Englifh is often long, 
in Latin almof^ always ftiort, A Vowel before two 
Confonants in Englifh is often fliort, in Latin always 
long. And Dipthongs which are always long in the 
Latin are often fliort in the Englifh Tongue. 

.And yet to affcrt {as fome have done) th^t 
have therefore no certain determinate Quantities 
our Language, is to lap the very Foundation of all 
Englifli Verfe ; which is made up of Mcafures, as 

they 
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they are of Feet, which depend upon the determinatflf 
Quantities of the Syllables, whether long or (hort. 
But if we have no fuch determinate Quantities, we 
can have no certain Feet, confequently no juft Mea* 
fures, and therefore no Verfe. 

The proper Accent and Emphafis then is thfe chief 
Rule that determines the Englilh Quantities. And it 
is a Rule not only more general, but more certain and. 
unexceptionable than thofe that are introduced into 
the antient Profadia. For common Ufe and Cuftom 
(Sltfim penes Arbitrium eft et Jus et Norma hquendi) 
will never fail to determine the Accent, and the Senlb 
of the Period when underftood, will always point out 
the Emphafis ; and where the Accent or Emphafis is 
thus direded to fall, that Syllable (be its natural Quan-* 
tity what i| will) is in that Place confidered as long ; 
and thofe Syllables that have neither Accent nor Em- 
phafis arc confidered as (hort (c). 

Here then we have a certain Rule or Standard 
whereby to meafure and determine Englifti Numbers, 
to which we find all our beft Englifli Poets eiaftly 
conform. But if, after all, fome will infifi: that Accent 
is not the Quantity in Englifli Numbers, or if it be, 
it is no proper Rule in this Cafe ; I would afk, where 

B 2 they 



(c) What bath caufid our Meafitres io he fo Uttk attended to^ I fuffofe^ i$ 
fhe Uncertainty in the fatuity ef the greateft Part 9/ our Syllables, -— Hovn* 
e<ver all our Syllables are not promijcuons, Triffino, a famous Italian Poet^ 
and an early JVriter on the Meajures of tbeir Verfe, lays do^wn this Rule ; that 
a$ the antient Feet were determined by the Quantity of the Syllables 
only^ in his Language they are determined by the Accent. This is ofnalfy 
true in our Tongue ; and for this Reafon^ that ^whereas the antient Accent is 
refrefented to be only a Variation in the Tone of the Voice, and bad no Relation 
to the Siuantity ^ the Syllefble, ours is conftantly attended *with an Emfhajis^ 
twUcb implies greater Length in the Syllable, 

Pmhtnwi% OfeSwi^X* wi^^^ri. ^. v^v 
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they can find another j and what they imagine then 
to be the Foundation of our Meafures, or in what 
manner they will account for the Harmony of Englifli 
^rfe? 

1 have dwelt the longer upon this, becaufe it is in 
thp C^e before us a fundamental Point ; and a Prin- 
ciple on which depends all the Harmony of modern 
Numbers, not only in Englilh but French, and I 
believe ev^ry living Language in Europe. But which 
neverthelefs, fome Men of confiderable Name, through 
a fond Attachment to the Antients have denied ; who 
would fain adapt the antient Profody to modern 
Poetry ; without fufficiently confidering the different 
Qenius of Languages, and confequently the different 
Laws and Rules to which they arc refpcfti«ly fubjeft. 
And to think that the Conftrudiion of Englifli Verfe 
depends on the faoie Rules as were adapted to the 
Latin, is much about as fenfible as to imagine that 
becaiife my own Coat fits me very well, therefore it 
will fit pvery other Perfon of whatever Shape or Size 

; That learned Critic Ifaac VoJJIus was of this Sen- 
timent : whofe Authority perhaps hath countenanced 
others ip the fame. For contrary to the known 
Hule> that Modcfty is one of the beft Marks of a 
true Critic, he hath (in his Book de Poematum cantu 
ef viribus Rl^thtni) boldly affirmed, that ^we have no 
Rhythm at (ill in our Poetry. That we mind nothing but 
to have fufb a Number of Syllables in a Verfe ^ of what- 
ever' Nature^ and in whatever Order, -r- That there is 
nothing but Conjufion of ^entities in the modern Odes. 
-— Tl^at the Moderns have no Regard to the natural 
^atftity of $yll^ble^ \ 9nd have introduced an -unna- 

twr«l 
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tural and barbarous Variety of long and /hort Noies^ 
without any Regard to the SubjeSl and Senfe of the 
Verfe^ or the natural Pronunciation. This is a heavy 
Charge indeed ; but Part of it hath been already co^ 
futedy and the reft will be hereafter confidered. In 
the mean time I (hall leave him to the juft Animad« 
verfions df Mr. Malcolm (d). 



T 



CHAR VI. 
Of the fever al Kinds of Feet. 

H £ next Thing to be confidered in the Con« 
ftrudion of Verfe is the Feet. 

Thefe arc indifferently called Rhythms, Numbers 
or Feet. Rhythms from the Greek Word ^iQiiog (ej, 
becaufe of their equable Fluency. Numbers; becaufe 
they are made up of a certain Number of Times. 
And Feet^ becauie upon thefe the Verfe runs (f). 

Hence 

(d) See Malcolms Treatife of Mufick, p. 6i, et feq, 

(e) A pviv vel ^tm fiuere, 

(f) The Antients feem to have ufed the Word Rbytbmus in a very lax 
and indefinite Senfe. (i.) Sometimes they fixed to it the very fame Tdea 
as I do here ; nnx. that of a Foot, of wnatever Kind' or Species it be, 
thus Dioftjifius exprefsly, ri J^'itni xu\Z toJ^cc x^ pc/Sudv. De StruOura 
Orat. 5>e(t. xvii. Init. And Arijlides^ *V\Aui^ roUnf f n ^(fr>r//at t x xfOMvv 
KAT^ 7/y« TtfSrv ^yiUifjAH0. Artft. tk Mufka. L i. p. 31. Rhythm is 
a Syilem of Times pdt together in a certam Ordn. But (2.) At other 
times they denote by this Word not the fame Orievy but the fame Quantity 
of Times. For Inftance, the Da^l and t\ie Amapa^ft (-wv ww-) are 
the fame Rhythm, becauft they each confift of four Times. So ^nm 
tsiian, Rtythnd^ id eft ^ Numiri Spatio 7emporum conftant. De Inft.Orat* 
I. ix. c. 4. p. 479. (3.) Sometimes by the Word Rkytbmus they meant 
jthe Meafure^ or a Number of Movements agr<;eably united, of which 
the Ear is to^be the Judge. So Ciare, ^equid eft enim quod pA ifttruMn. 
Menfuram aliquam ci^t^ etiamfi aktfi a Yvr^y '^wantt'^x^^QX^Kfx^ ^^#.^. 

^6(4,0^ d'citur. GcerQ de Orat^ 
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Hence is derived our Englilh Word Rhime, an Ed 
preflion of a very different Idea, denoting the fimJla^ 
Sounds at the End of the metrical Lines ; one of the 
teweft Ornaments and greateft Shackles in modern 
Poefy. 

But the Word Rbime is fomctimes ufed in the 
fame Senfe as Rbythmus, from whence it is derived, 
to fignify metrical Numbers. In this Senfe Milton 
evidently ufeth it in the Beginning of his Paradije 
loji ; where he propofcs to fing of 

Things unatiempted yet in Profc or Rhime. 
i. e. in Profe or Verfe fg). 

Words may be confidered either as Signs of Idea* 
to convey the Senfe of an Author, or as fimple Sounds 
to adorn his Stile. This latter when apply'd to Verfe 
is called the mechanic Part of Poetry. The Defign 
of which is only to pleafe the Ear with the harmo- 
nious Sound of Words, whilil the Senfe of them af- 
feas the Heart. 

Some Words are obferved to be more eafily pro- 
nounced than others, and confequently are more 
plcafing to the Ear. For the more difficult the Pro- 
nunciation of any Word is, the more difagreeable 
its Sound. Now in conlideration of this, Attempts 

were 



(gj The very learned Dr. Biirtfy taking the Word R&imi here in the 
ilgar Senic, fuf^les a Corruption in the Text ; and is for having it 
fr^i IT Seng inftead of Pra/e nr Rhimt. For (fays he) it is ^try odd that 
Miltw Jhnuli ful Rhime here es iqid'ualeiil la Verse, inh bed juji bi/ere 
(i. e. in his Preface which was writ after) dedarid agidnfl Rhimt as no trui 
Ornameni U gaud Verfi, But it is much more odd that this ven" thing 
could not convince the Critic, that his Author did not take the Word 
Rhimi, in the modern but the antieot Senfe, to iignify Nugiitrs or fir/e, 
efpecially as he fets it in OppoCtion to Prsji. An Author ftands a bad 
Chance that falls into the hajids of a Critic who fiHt miftakes and ch^^H 
vangles hia. See Smlly'i Edit, of JH(/f*», in loco. ^^H 
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were made to bring theft Sounds into Order, and re- 
duce them to Rules. Hence arofe the Laws of the 
Rhythmus ; and Rules were prefently ioveas^d, by 
which the Feet were limited to a certain Number o£ 
Syllables 5 and the Quantity of every Syllable was 
determined. 

, Thefe Rules are nothing elfe ia Fa^ than the Ob« 
fervations and Pra^ice of the bed Poe^^ reduced ta 
Method. Men began to mak^ Vcr&s^ ^ ^mtilran: 
obferves, before there were any Ral«9 to dircfl: them. 
The firft EiTays were made without confuking any 
other Ruk than the Ear. And thdr Refledims vA 
Obfervations on thofe Verfes which ra^t and dofed in 
a pleafipg manner^ and oa fuph as had a difagrceable 
Movement and Cadence^ were the firlft Ocigin of the 
Laws of Verfification (b). Hence a certain number^ 
of Syllables of fuch a Duration and Quantity, was 
called fuch a Rhytbto^ or metrical Foot. 

Now thefe metrical Feet are of three Kinds 5 which 
from the number of Syitables they contain^ are diftin- 
guiflicd into DiffyHaUe^ Trijfyllaile, and Tetra£yllaile 
Feet. 

(i.) The mofl: common and fimple Feet are thofe 
which arc compofed of two Syllables. And as thefe 
two Syllables ifiay he :both long, or both fliort, or the 
firft long and the fecond (hort, or the iirfl: (hort and 
the fecond long, £0 this di£fepent Pofition of the 
Quantities will produce j^»r different Kinds of Feet. 
The Names and Times of which are as follow. 

Spondee » . compound. 

Pyrrhic 

s 

(b) See Abie 4u Brfi% critical Refleaioas on P<m^ ^se^ ^isti^a^^v. 
p. 201. 



Pyrrhic 
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w tr 

s, ^ ' in a. 


trochee 


Monftcr. 



Iambic v^ Remark. 

I have exemplified the Pyrrhic^ which contains two 
fliort Times^ oy two (hort Monofyilables, becaufe 
every Word of two Syllables hath in the Pronuncia- 
tion an Accent upqn one of them, and io English 
Metre every accented Syllable is long j and therefore 
no Engliih Word of two Syllables can properly ex- 
emplify the Times of a Pyrrhic Foot, which confifts 
of two (hort ones. 

(2.) The next Kind of Feet are thofe of three 
Sylliables. Of thefe there are eight in Number, 



Trybracbys 

Bacchic 



be it a. 
becometh. 



Jlmphibracbys ^ - w 


rejeded. 


Anapaft m w « 


w w *• 

difappoint. 


Moloffus » . ^ 


underftand 


1 
DaStyl .wv 


Slavery. 


Cretic - ^ - 


Advocate. 


Palimbaccbic - • v 


Almbhty. 



(3.) There 
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(3.) There are other Feet of fdtir Syllable's 5 Cal- 
led by the Antients Dipodes or <k)ilbfe Feet, becaufii 
th«y are compounded of two diflyllable Feet. And 
as the diflyllable Feet are four ; and any two of thent 
joined together in a different Pofition make a different 
tctraiyllaUe Foot, the Numbisr pf thcfe Feet thett 
muft of confequcnce be fixteen. Becaufe the Order 
or Pofition of the four diflyllable Feet, wheii any two 
of them are joined, may be varied jufl: fo many times 
and no naore.^ For which ever two of them you joiit 
together, or in what ever Order, that Conjun<3;iott 
Will conflitute one of thefe tetrafyllable Feet. As ^p* 
pears from the following Table. 

* « 

Let the Pyrrhic ftand firfl:, and in that Place all thtf 
poffible Variations it can make with the diflyllable Feel 
are thefe. 



W W W # 



1. Profeleufmatic. Double Pyrrhic ^w^^ let it be a. 



i> w •• «# 



2. /i&/ri P^w. Pyrrhic and Trochee ^s,m^ alabafter; 



«» v/ m 



2 • Jour tb Paon. Vyrthic and Iambic wv^- mal a propose 



%0 %f -m ^ 



4. Ibmcaminore. Pyrrhic and Spondee «-— malefadton' 

The Iambic firft. 

5. DtambiC. Double Iambic ^.w. abominated 



h^Jicond Patm. \zxrA:nc and Pyrrhic ^.^^ immtftable 






y. Antipa/l. Iambic and Trochee ^.^^ renunciation li^ 

fi.frji EpitriU* Iambic and Spoitdee .^^^ everlailing. 

C The 
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The Spondee firft. 

9. Dijpondee. Double Spondee underftanding. 

« - w %^ 

10. Ionic a major e. Spondee & Pyrrhic c^leftial. 

I If 2^.Epitrite. Spondee & Iambic -.-w- immaculate. 

1 2 . 4/^. Epitrite. Spondee & Trochee unconvinced. 

The Trochee firft. 

- w • «/ 

13. Dicboree. Double Trochee --v-w accidental. 

_ / 

14. Cboriambtc. Trochee & Iambic -«»*- neverth^lcfSs 

■■ w w %# 
xS^JirJi Paon. Trochee and Pyrrhic -ww^ miferable. 

16, 2</. Epitrite. Trochee & Spondee independant. 

•Now befide thefe, the Antients mention other 
Numbers, compounded of fix or eight Syllables, 
which they call Profodiacs (i) 5 of which Plutarch 
tells us Arcbilocbus was fuppofed to be the Author (k). 
A ufelefs Invention, and contrary to St, Aujliri% Rule, 
who fays a Foot ought not to exceed four Syllables (I). 

When any Dipody or tetrafyllable Rhythm is 
cortipounded of two diflimilar Feet, that they called 
a ^yzygy (mj. Thus a Cboriambic ( -.w. ), Antipah 
( w-.w ), Itmic a tnajore ( — ww'), Ionic a minore 
( VW-- ) were called Syzygies i becaufe they joined 

together 

(i) See Matrwanng's Stichology, ch. j. 
(k) Plutarch of Mufick. Sec his Morals, Vol. i. p. 1 17. 
(J) Di*v. AunL Augupn. de Muiica. 1. iii, c. 5, 6. 
(m) Vid. Ariftid, dc Mafic. 1. i. p. 36, 
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together two Feet of contrary and oppofite Move- 
ments. 

As a Foot of four Syllables is only two diflyllable 
Feet joined together, fo a Foot of three Syllables 15^ 
compofed of one diflyllable Foot, and half another of 
equal Times. But as there are but two difl^^llable 
Feet that are compofed of equal Times, viz. the 
Pyrrhic and Spondee ^ therefore every Foot of three 
Syllables confifts of a diflyllable Foot and half a 
Pyrrhic or Spondee added to it. c. g. 

Trybrachys www is a Pyrrhic ww and half Pyrrhic wT 

DaSiyl — Trochee -w and half Pyrrhic w. 

Amphybracbys w-w Iambic w- and half • Pyrrhic w^ 

Palimbacchic w Spondee -- and half Pyrrhic w. 

Molojjm — -, Spondee •-- and half Spondee -• 

Anapaji Pyrrhic ww and half Spondee -. 

Bacchic w-- Iambic w- and half Spondee -• 

Cretic -w- Trochee -w and half Spondee ,. 

So that, properly fpeaking, the diflyllable Rhythms 
are the only Ample Feet, of which all the refl: are 
compounded. For though Dionyfius reckons the eight 
triflyllable Feet among the iimple Rhythms (n)^ yet 
it is plain from hence that they are compounded ; and 
that, in propriety of Speech, only the four diflyllable 
Feet are fimple Numbers. 

Hence however we may fee the juftnefs of another 
Obfervation that he makes, viz. that every Word (if 
it be not a Monofy liable) is pronounced in Number, 

C 2 ^ or 

(n) A^Trhii pviiiU n 'Jrii «J^' \yi77u» iri hjiiv ffvWctCi» bit [i^m 9 
7^/ft^. Difffi' ttaL de StTuft. Orat. Se& ?cvU. ad fin. 
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pr contains in it ibme Foot of other, fimple xor oom^ 
pound (0). 

To which wc may add, that every Sentence, or 
^ny nups^ber of Words taken together, contains focae 
|iind pf Meafure, or 13 made up of fome fort oif Feet« 
And the re^fon that the Ear perceives a difagrecabte 
]3iar(hnef$ in fome Words, and ar fweetnefs and fiti« 
iency in others^ is generally owing to nothing elfe than 
the different nature and foiitioi) of the Feet, of 
which tjiofe Words are compofed. But of this I in-^ 
tend to (peak more particularly when I come to coil* 
^er the Power of Profaic Numbers* 

A-iJ. -JJ-AV ' .. ' . r".i ' . ' ■■ . " ■ ■' ■'■I f ■■ „ t* ■ I > ! .■ 

a n A p. vu. 

1 

0hf^rV(iUQn^ on the Jevtrol Sorts of me" 

trical Feet* 

m 

HAT I b^ye further to remark on the afore* 
i^id m^tric^ feet floi^l be cprnprized under 
^h^ fjDJlowiag Olbfcryatbns. 

ObTerv. P. That the Times of which the foremen- 
tk>wd Feet are compofed, are obferyed to be in mu- 
^cal Proportion, e. g. 

* (?•) Thofp Feet that are divifible into two equal 
P&rts (as the Pyrrhic 11^ Spondee 1*, Daftyl, 1^%, 
^Mcpft v*^-) are in proportion pf the Unijon in 

/^^ ^ ' M^fick} 

2rir» \f pu9/4ft) rm xiymlh tdtrn^ S«i^. xvii. ad Init. 




r « I 

Mafick ; bccaufe the Times mto whkh thej art ca« 
paUe of bttug divided, arc of the fame Lengtir j 
viz. the Pjrrrhic i : i, tlie reft 2 : 2. And they are 
(aid to anfwer to the JJnifmy becanfe two Strings of 
equal Length (fuppofing their re^dive Tenfjona and 
Thicknefs to be equal) being pot into Motk>n, will 
be in Unifm^ or give exadly one amd the fame Sound $ 
becaufe they will both perforin their Vibrations exaM^lly 
in the &iBe tioie. 

(2.) There are other Feet whofe Times arc aa 
I : 2, or a : I. e. g. the Iambic It^ Tiybracbysp 
i:^. Trochee IJ, Mdoffiis lA. Thefe aire in Pto^ 
porticxi of the Oifame or Diapafm ; v^hicb is the 
inoft perfedr Chord in Mufick. For when two Strings^ 
of equal Teo^ioD wd Thicknefs^ are in this* Propor* 
tion, /. e. one as long agaia as the other, they will, 
upon any ImpuHe> found an OStave ; that is, the 
ihort String vrill give a Sound eight Notes higher thaa 
the long one. And fince the Vibradon of Chords is 
reciprocally as their Lengths, the Chord 2 will vibrate 
once, while the Chord i vibrates twice. And the 
oftener the Vibrations of two Chords coincide the 
fweeter is the Harmony, and the more perfedt the 
Confonance. And theref9re the Offave^ wherein this 
Coincidence happens in every fecond Vibration, is the 
rooft perfedt Concord. 

(3.) Others are in the Proportion of j : 2, or 2 : 
3, (which is called the Sefquialterate Ratio,) e. g. the 
Bacchic J-^, and Falin^bacchic IJ^. Thefe anfwer 
to the Diapenti or fifth in Mufick ; which is the 
next moft perfcdl Concord. For when two Strings 
(of equal Tenfion and Thicknefs) whofe Lengths are 
as two to three (/. e. one of which is as long and h^If 
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as long as the other) are moved, the fliorteft String 
will perform three Vibrations whilft the longeft is 
performing two .; and will found a fifth above it. So 
that the Coincidence falling on every third Vibration,' 
it makes it the next moft perfcfl: Concord (p). 

Obferv. II. You will difccrn a ftill greater analogy 
between the Principles of Verfe and Mufick, if you 
further obfcrve, that the Feet in the former corrcfpond 
to the Bars in the latter 5 that the former are divided 
into Times, as the latter into Notes ; that as a Bar 
contains fometimes an equal and fometimes an un- 
equal number of Notes, fo a Foot contains'fometimes 
an equal and fometimes an unequal number of Times ; 
and that the equal and unequal Times in a Foot, an- 
fwer to thofe Movements that are generally called com^ 
mon and triple Time in Mufick. 

Hence then it follows, that the metrical Feet are 
as capable of being meafured by the motion of the 
Hand or Foot, as the mufical Notes. This, in Verfe, 
is called jirfis and Tbefis 5 in Mufick, beating of Time, 
e. g. The mufical Bars in common Time, anfwer 
to thofe Feet which confift of two equal Parts ; as 
the Spondee, Dadyl, and Anapaeft. And the Bars' 
in triple Time anfwer to thofe Feet whofe Quantities 
are as one to two, or two to one 5 as the Trochee, 
Iambic, and Molofifus ; and both of them to be mea- 
fured accordingly ; that is, by an equal or unequal 
motion of the Hand. 

The beating Time to poetical Numbers, (as I oh- 
ferved) is called mcafuring them per Arfin et Tbefin. 

When 

•/ 

(p) S^^ Malcolm^ Treatife of Mufick, Chap. ill. $. i. and M0tfvfm»^\ 
H^mony and Nupiben in Proft'atid Poetry, Chap. ii< 
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When the Hand is up, it is called Arfis (from &i^(a 
tollo^ to lift up ; ) when down, it is called T^bep (from 
rlBfifjLi^ pom, to put down.) Several of the Antients, 
as Diomedes, and Sergius the Grammarian, (3c. con- 
ftantly affigned the firft part of the Foot to the Jrfis^ 
and the fecond to the l^befis i which was undoubtedly 
wrong. Others aifert the contrary^ and make the 
I'befis firft and ih^jirfis laft, faying, ** ihzt per Tbejin 
" fignifies in falling, or during the firft Time of the 
" Meafure 5 and per Arfitiy in rifing, or during the 
'' laft Time of the Meafure (q):' which, if laid 
down as a fixt and conftant Rule, is as wrong as the 
other. 

The Truth is, that fince the Hand muft be na- 
turally down at a long Quantity, to diftinguifh the 
moft emphatical Sounds \ therefore (in conformity 
to the manner of beating Time in Mufick) if the 
Foot begin with a long Syllable, it muft be meafured 
per "Thefin^ or by the Hand firft down j if with a (hort 
Quantity, it is meafured per Arfin^ i. e. by the Hand 
firft up. So that according as the firft part of the Foot 
is long or fhort, the meafuring of it begins either with 
^efis or Arfis. 

Agreeable to this Account of the antient Arfis and 
Thefts is what Ariftides fays, viz. ** that Arfis ia the 
raifing up fome part of the Body, and Tbefis is 
moving down the fame (r)^ And again, ** the 
Dadtylic and Trochaic Feet begin with Tbefis and 
end with Arfis ; but the Anapsft and Iambic begin 

with 

(q) Chamhers^ Cydopaed. on the Term per Arfin. 
(r) K^ii yivf in f^% cdidaroi M ri Stm, dwti /i W^ ri KJn^ 
r^urv /4^foi/(« De Mufic4, p. 31. 



cc 



[ 24 ] 

** with Jhjii and cod with T^befis (s)'' And by this 
Rule we cooipofe Tunes to thefe Meafures even to 
this Day. And here Dr. Pemberttm^s Obfervation is 
very juft^ " that Ariftidti in this cafe is to be con* 
<< fidered as a Peribn of greater Authority than the 
^* Graifnmarians that differ &om him, becaufe he is not 
** only a Writer in Mttfick, the Science to which this 
•* Point properly belong, but becaufe there is ftrong 
" .Prefttmption of his being much niore antient (t)T 

To illuftrate this by meafuring a Syftena of Feet, 
both of equal and unequal Times. 

The following lambicks move per Arfin et Tbefin^ 
and are meafured by the Hand, firfl: up and then dmn^ 
becaufe they begin with a fljort Quantity, 

ar» tb. ar. th. ar. th. ar« th. 

When all \ tby Mer\ciesy 0\myGod,\ 

ar. til. an th. ar« th. 

My rtf\pg Soul \ furveys^ \ 

ar. • th« ar. th. ar, tii. ar. th. 

k 

^ranfport\ed with tbe View \ Tm lojl^ j 

ar. th. ar. th. ar« th. 

W « W ■• V ' « 

In Won\der^ Love^ \ and Pratfe. J 
As alio in the fdlowii^ Anapasftick. 

ar. th. ar. th. ar. th. ar.~ "^ th. 

W ■• WW MM W «»WW «• 

My Time, \ oye Mu\fes, was bap\pily Jpent^ | 

ar. th. ar. th. ai. th* ar. th« 

When Phaejbe went witb \ me where e\ver I went 

But 

(s) Idem. p. 36, 37. 

(ij Obfervationit on Poetiy, Se^, ri. p. 1 1^5. 
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But in all Latin Hexameters (which cdnfift of Dac^ 

tvls and Spondees) the Verfe moves per Tiefih et Ar^ 

Jn^ and is meafured by the Hand firft down and then 

up ; becaufe the Feet begin with a long Qoantityg 

th« ar; th. ar. tli. ar. th. ar« fSi. ar. tfa. at* 

Tityre^ \ dum rede\>^ brevis \ eft via^ \ pafce Ca\pellai. \ 
'As alfo in all Engli(h Trochaics. e. g, - 

th. ar. th. ar. th. ar. th. ar« 



» « 



Did you I but coH\ftder \ duly^ \ 

|h. ar. th. ar. th. ar« th. 

What it \is,0\ Man, to | i^, - | 

th. ar« th» ar. th. ar. th.ai'. 

Could you, I Strephon,.| tell me [truly, \ 

th. ar. th. ar. th. ar« th. 

Let your \ Days un\beeded \jly. ^ | 

Obferv. III. The Feet of four Syllables may juftly 
be rejeded as of no Ufe, efpecially in Englifli Metre. 

What might induce the Antients to invent them I 
cannot telL But for the fame reafon, and to as good 
purpofe, as they compofed thefe Feet of four Syllables 
by doubling thofe of two, they might have made^ther 
Feet of fix Syllables by doubling thofe of three j>m: of 
eight Syllables, by doubling thofe of four 5 as indeed 
they have. But in Aujlins Judgment, a Foot ought 
not to exceed four Syllables. And Dionyftus (who, I 
think, judges better) exprefsly fays, that it (hould not 
be lefs than two, or more than three Syllables (u). 

(u) De Strua. Orat. Se£i. xvii. ad fin. 

D ^ 
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i.If ilbe afkcd, what Rule is there then by which 
to determine the limits of a iimple Rbythmus ? i 
know of none for certain. If there were any founded, 
in Nature, or the reaibn of Things, one can hardly 
imagine the Antients could have run into fuch exor«-^ 
bitancies in protracting their Rhythms, ^s they have 
done. But perhaps this may be as good a Rule as 
aiiy, viz. That the Foot is to be bounded by the 
jirfis and Tbefis 5 that is, that there h but one -^ry& 
and Tbe^s in a Foot ; and that where ever they end 
the Foot ends ; or when the Hand hath performed 
its motion once up and once down, as diredled'by 
the long or (hort Quantities which it meafuresf then 
the Foot is compleat 5 and when it begins to perform 
the fame Motion again, a new Foot begins, whe- 
ther it be of two or three Syllables. Or in fewer 
Words, the meafure of a Foot in Verfe 'is die fame 
as the meafure of a Bar in Mufick ; and is to be de« 
termined the fafme way. And as a metrical Foot 
correfponds to a mufical Bar, care ought to be taken 
in the compofition that they mutually correfpond ^ 
that is, that not only the fhort and long Quantities in 
the Verfe anfwcr to the ihort' and long Notes in the 
Tune, but that the limits of the Foot coirjcide with 
that of the Bar. e. g. 



ar 



• th. ar. th. ar. th. ar. th. ar. th. ar. th. ar. tli« 



, ■ ^fet^^ ^ l fel-!^ ^^ 



i ^ 



T 

V/ * ^ w «• w 

Shine mgb\ty Cpd, | on Br%\tainfihi^ \ 'with Beanu | ofHeaif'n\ly Grace, 

Reveal 
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ar. th. ar. th. ar. th« ar. th. ar. th. ar. th. ar. th. 



^ T*- ^ oh^^ii o i j j^ ^^ M'rchs-U- mI-^ 



« w « 



:^wW I /i6)f /W V I /JM all I ;Mr Coafts, \ andjhew \ tb^ putting Face^^ 

Obferv. :1V. It bath .been 6bfcrved already, tbat we 
have feveral Quantities of (horter Time than thofc 
two which compofe the Pyrrhic Foot 5 and it may 
be ^proper to obferve here, that thofe very ftiort Quan- 
tities are fometimes introduced into Iambic Meafure, 
and two of them put for the Space of a fingle ftiort 
bne. 

. Axid this, though it increafes the number of the 
Syllables^ yet it fweetens the flow of the Vcrfe, and 
r?ndei:s the Ear perfedlly reconciled to thqarregularity 

of the Metre, e. g. 

^ 
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And maty an amorous ^ many a humourous Lay^ 

Which 'many a Bard had chanted many a Day. 

In the firft of thefe Lines there is no lefs than 
four Inftances of this, as you may eafily ob'ferye j 
which -in^ftead of ten, makes it a Verfe of fpurfeca 
Syllables!;' And in the fecond Line there is two! 
wl^ch makes it a Verfe of twelve Syllables./ Aifta 
yet the JEar^( which is ever the befl Judge in this catp) 
finds npihirig in theni either redundant, defedlivc, or 
difagreeable. But is fenfible of a fweetnefs in them 
that is not ordinarily found in the common Iambic 
Verfe Owh 

Da G H A ?• 



(vi)) iSo Milton, 

•• W W -i 

■ . • ■ • . •^■' . ^ 
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CHAP. VIII. 

f» Attempt towards adjufilng the ^aiititii 
of poetical Numbers to tho/e of mufici 
Notes. 



I 



IT is certainly a defedt in Englifh Pfalmody, and in 
fome other of our modern mufical Compofitions, 
that the long and full Notes of the Tune are fo feldom 
adapted to the long Syllables or erophaticsl Words of 
the Verfe j as Nature, Rcafon, Scnfe, and Harmony 
require them to be. 

It is juftly obfcrved by Mr. Malcolm^ " that in 
« fetting MuGck to Words, the thing prinCi- 
** PALLY to be minded is to accommodate (he long 
" and (hort Notes to the Syllables, in fuch a manner 
" as that the Words may be well feparated, and the 
•* accented Syllable of every Word be fo confpicuous, 
" that what is fung may be diftindly underftood (x)." 
Inftead of which, we often find a long Note in the 
iWuGck fall upon a fliort Syllable of the Verfe ; and 
perhaps a Dlvifion (hall be run upon a [the] or an 
[of], whilft the iongeft Syllable, or the moll empha- 
tical Word, fhall be flur'd off with a Crotchet or a 

Quaver. 



Of Htan/a thcf march'd, t 



i nanj a Praiiincl •vniie 

— ivbkh -wrsugbt them Pah 



fyiflatab!e, and many a dolonut Grean. ^| 

ThU Mr. Ptd talis a melting of Syllables, which gives a particolar fofir 
tefi K? the Foot, and makes it read like an Englifh Daflyl. 

NcwMemoirsof Mr.JlfiAiwr, p. 112. 
(*} Treaiire cf Muficfe, p, 5S8. 
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Quaver. Such an Incongruity between the Quan- 
tities of the muiical Kotes» and of the Words that 
are fet to them^ is apparently irrational and unhac- 
monious *, and gives but too much Ground for the 
Cenfure which Pancirollm paiTed upon the modern 
Mufick, " that we hear Sounds without Words, by 
** which the Ear is a little pleafed, without any En- 
** tertainment to the Underftandirig (y).'' 

To illuftrate this by one plain Inftance ; let us take 
the hundredth Pfalm, in the common Verfion and the 
common Tune, and compare them together, and we 
iball foon fee the AbfurdiQr before mentioned. 




Z3X 



I 



^^ 



^l People that on Earth do dwell, 

gT-pr 
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Sin^ to the Lord with cbearful Voice ^ 



L±^ P f I f ■ ^=fi = M4 



Himferve with Fear^ bis Praife forth tell^ 



L--U' rrr^ 



EX 



6= 



■ ■» Q I ■ t . . J 



. Come ye before bim and rejoice^ 

Now here it is plain (in Line th^ iirft) that the 
Tune dwells as long on the (hort Monofyllables, 

that. 



(y) Maltolm'a Tic^itife of Msfickt ^« 6ov 
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tbat^ on^ and do^ as it does cinlthe lodg^yllable/JBii/'j^'; 
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and that in the Word People^ the laft Syllabi*, which 
iii'{hott^ is protra^fled as much as the iirfl Sylkbldi, 

which is fong. . 

» ■• ■ ■ -•■'••• 

f'.i • .» •• •>■..■«'. 

^ In Line the fecond ; the long Syllables-, Lord and 
witby are palled over in as quick a time in Singing, as 

«■ • r v# W ' ■ ': ■ . . 

tlf e ihort Syllables, to and the. , 

.\The third Line, whicii happens to be all Spon^ 
dees, fufts well enough to the flow Movenheiit of the 
Tune. 

JBut in the lafl: Line there is great Incongruity • 
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for the Wordy before^ which is an ;Iambick, is fung 
to Notes of equal Length j and the thfee following 
Syllables, which are all (hort, have each an equal Du- 
ration with the preceeding long on€. 

But now.to'apconuoolSate the Length of the Notes 
to the Quantity of the'Syllat)les, fuppofe the afore- 
faid Tune was fet and fung thus. 



<f) , T' "I 1' t 
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All Pepple that m. Earth , do dwdl^ 
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^ing to tbe Jjnrd with €bedrful ' Voice, 



J . ^ ••. m 
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Wmferve with Fear^ bis Praife forth tell^ 



]}t 



^g^^ 
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Come ye before ' bim and rejoice. 

Let any E^r now be judge, whether, when the 
mufical Notes are thus adapted to the Quantity of 
the Syllables, the Harmony be not much improved. 
And every one fees what a help it is to the Under-' 
ftanding ^ without the Employment of which, there 
can be no pure or rational Devotbn« 

Pfalmbdic Mufick, thus improved, comes nearer 
to Recitative^ and imitates a juft and natural Pronun- 
ciation 5 which diftinguifhes the emphaticd Words, 
and elucidates the Senfe, at the fame time that it 
fweetens the Harmony. And, by a ptopct Ufe of 
the Pricks and Paufes, it may be fo contrived (as itt 
the Inftance juft given,) as to make no alteration in 
the Time of the Tune, or manner of beating it ; for 
the Hand will, in Tunes of Common,Time, be al- 
ways down at the beginning of a Bar, or at the long, 
and emphatical Sounds, and up at the End of a Bar, 
or at the fhort and unaccented Syllables. Thus it' 
always ought to be, but cannot accopdlng to the 
prefent method of compofing the Common-Timcf 
Tunes in Pfalmody ; where the Hand muft often- 
times be neceffarily down at a (hort Syllable. Which 
is juft the fame Abfurdity as laying the Emphafis upoa 
it in Pronunciation. 

If 
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If it be faid, that whilft fuch different and dlf- 
finnilar Feet are ufed in the Verfe, how is it poflible 
to accommodate the Quantity of the Notes to that of 
the Syllables, without fpoiling the Air and Time of 
the Tune ? To this 1 anfwer, 

(i.) For this reaibn Verfcs defigned for Pfalmody 
Ihould becompofed chiefly of pure Iambics, and fung 
to the Tunes of Triple-Time ; where the Notes of the 
Tune (anfwerable to the Calamities in the Verfe) are 
fhort and long alternately, e. , 



■vry Tongue thy Coaintfi ffiak, 7hou fmi^ reign Lord ef a. 



'. 7hy firength'Hing Handi uphold tbt If'eai, And raife the Panr that faU. ' 

I Here you fee the Syllables of the Verfe, and tbJ 

Notes of the Tune, being alternately (hort and 1 

do very naturally accord, and make the Sound ; 

Scnfe go together. 

I If it be faidv there is too much Uniformity here to 

'be good Harmony. I anfwer, when the Tune is fung 

in feveral Parts, that Uniformity will not be fo vifible. 

If it be further faid, that the lad Note but one 

in the Tune (hould be long, for the fake of the Clofe. 

That may be admitted by way of Exception to the 

Rule before propofed. Becaufe the Agreeablenefs of 

fogh a Clofe will reconcile us to that Impropriety. 

the HarChnefs of a Difcord in Compofition is 

recompenfed 
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rccorapcnfed by the fweetnefs of a perfe<5i Coticdta 
immediately following. 

(2,) If the Verfe defigned for Pfalmody contain 
in it other Feet befides Iambics, and be fung to Tunc^ 
of Common-Time, ftill the length of the Notes 
ihould be accompiodated to that of the Syllables'; 
according to the Specitnen before given in the hun- 
dredth Pfalm ; where, notwithftanaing this diverfity 
of Feet in the Verfe, the Quantity of the Notes is 
adapted to that of the Syllables ^ aiid at the fam^fc 
Time the j4rfis and Tbefis, or the propter Meafure of 
the Time by beating is ftill preferved ; Whereby the 
Air and Movement of the Tune will naturally vary, 
according to the Senfe of the Words and Meafure of 
the Verfe. 

This indeed will make it tieccflary for eich Line 
of the Tune to be pricked down, with all the feveral 
Variations of its Movement, over each t,irie of the 
Verfe, throughout the whole Pfalm i that the Singer 
may have his Eye on the Wofds arid the Notes 
adapted to them at the fame time -, as it is in the 
French Pfalms. 

But this Inconvenience will be entirely avoided if 
(as 1 faid before) we banifti our flow Tunes, and firig 
only Triple-Time Tunes to pure Iambic Meafure ; 
ivhich I apprehend to be fo confiderablc aft IthproVdf- 
ment in Pfalmody, that the mention of it^ 1 hope^ 
will juftify this Digreffion. 



» C H A f . 
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CHAP. IX- 

. * Of poetical Meafures. 

TH E next thing to be confidcred in Verfe is the 
Measure. 

This is only a Gombination of feveral Feet 5 and 
takes its Name from the Feet or Numbers of which 
it is compofed. For Inftancc, if it be compofed of 
Iambics, it is called Iambic Meafure, if of Trochees, 
TrocbaiCy &c. 

But oftentimes the Meafure is made up of diffimilar 
Feet ; efpecially the Iambic Verfe, which admits of 
Trochees and Spondees in their proper Places, (of - 
which I fhall fpeak more particularly by and by) and 
which may be called mixt Iambics. And the differ- 
ent Air and Run of the Verfe, is only owing to j;he ' 
different Feet of which the Meafure is compofed. 



CHAP. X. 

Of the Crefura both in Latin and Englifh 

Verfe. 

BU T before I proceed to confider the different 
Meafures of the Englifh Verfe, there is one 
thing to which we muft carefully attend, in order to 
difcern the true Foundation of poetick Harmony, and 

that is the Cafura. 

The 
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The Cajura, when applied to Ver/e, denotes that 
natural Paufe or Reft of the Voice, which, whatever 
place it falls upon, divides the Line into two unequal 
Parts. This^ I (hall confider with regard both t6 the 
Latin and Englifh Vcrfe. 

(i.) With regard to the Latin Verfe. 

In Latin Hexameters the Qafura fometimes falls on 
the firft Syllable of the fecond Foot ; and then it is 
called Triemimeris. e. g. 

Os Homini fublime dedit^ Calumque tueri. 

Here the Ca/ural Paufe falU on the Syllable ni in the 
Word Homini. 

It moft frequently falls on the firft Syllable of the 
third Foot, and then it is called Penthemimeris. e. g. 

Arma Virumque ctf no, T!roja qui primm bb oris. 

Here the Cafura falls on the Syllable no in the Word 
cdno. 

Sometimes it falls on the firft Syllable of the fourth 
Foot, and then it is called Heptbemimeris. e. g. 

Si pereo^ manibus Hominum, periijfejttvabit. 

Here the Cafiiral Reft is on the Syllable num in the 
Word Hominum. 

And fometimes it pofleffes the firft Syllable of 
the fifth Foot, and then it is called Enneemimeriu 

Jlle latws nivewm motW fuhxx^ Hyacintbo. 

Which Verfe exemplifies all tlie four different Places 
of the Cajura. 

E 2 Here 
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Here it may be obferved, 

1. That each of thefe Cafura's takes its Namp fronqi 
the number of the half Foot on which it falls ; whe^ . 
fher it be the tbirdy fifthy feveniby or ninth. 

2. That the Pentjoemimeris Cajura is the mod cpm- 
mon and beautiful. And the reafon why the Paufe 
©n the firft Part of the third Foot is moft natural an<i 
regular, is becaufe it makes the moft equal DiviJSoti 
of the Line. And therefore we find that ^/rjj*//, whd' 
had a conftant regard to the Harmony of his Numbwv . 
^|dorn makes ufe of any. other Cafura» ' * '.^ 

3. The Syllable on which ih^ Cafura rt&% fhould 
always be the laft Syllablie of a Word. And fa wc v . 
generally find it is ; becaufe it Ts unnatural to p^ufe if|!.' 
the middle of a Word, or on a Monofyllable • nor v^ill- 
^he Verfe in this cafe run fp fmooth -^e.g. ; 

'Nee Facundia deferet hunc, nee luetdus Ordo. 

'^here the Cafura is a Hepibemimer^ and falls upon the 
Monofyllable bune. 

4. It rarely happens that there is more than one 
C(fjura in a Verfe. More than two there ought not 
to be, if we regard the Harmony of Numbers j though 
fometimes we find three, and fometimes all four, as in 
the Inftance above cited. 

5. The Hepthemimer Cafura gives the Verfe a rapid 
Movement, even though the precedent Feet be moltly 
Spondees. Becaufe the Vqice will naturally hurry on 
tp its cxpefted Paufe. e. g. 

§emper ego Auditor tani\xrn ? nunquamne reponam ? 
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^ fLafl-fy) If there be no Cafural Paufe at all in the 
Vcrfe, it runs extremely flat and heavy. Take an In- 
ftance of this in the following Line. 

jlurea Carmina^ Juli^ fcrtbisy maxime Vatum. 

How much better the Verfe would run with its pro- 
per Cajurai Paufe, let every Ear be judge. 

Carmina^ mi JuWy bona fcribis^ maxime Vatum. 

: And here, if the Reader will indulge me a (hort Di- 

grefiion, I would juft obferve, that there is a certain 

\ fatic Quantity, fometimes found in the Verfes of Vir^ 

gil and Ovid^ where a (hort Syllable is put for a long 

one. €,g. 

%0 

V^tyrus bine aberat^ ipfa te^ Hityre^ pinus. 

Eel. 1. 1. 3g. 

; /S; pereo manibus bominum^ periije Juvabit. 

JEn. ill. 6o6. 

Omnia vincit amor^ et nos cedamus amort. 

Ovid. 

Thefe, I fuppofe, have hitherto pafled for poetica 
Ucentiaj or certain Anomalies not to be imitated by 
others, nor excufed in Writers of a lefs eftablifhed 
charader. Upon which I would beg leave to make 
tjip few following Remarks. 

(i.) That in each of thefe three Inftances, a fliort 
Syllable inftead of a long one falls upon the Cafural 
Paufcy called Cajura^ Penthemimeris ; that is, on the 
firft part of the tbird Foot : where we (hould leaft 
cxped: to find it ^ becaufe here the Voice, naturally 
jcfts a while, cutting the Verfe (as it were) into two 
parts. Hence thefe fmall Paufes, which are effential 
to a good Hexameter^ are calle4 Cafura. 
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(2.) This anomalous Quantity, in all thefe Inftanccs^ 
falls on the laft Syllable of a Word. , 

(3.) It is immediately preceeded by two DaSiyls^ 

(4.) When thus fituated, as it is in all the Examples 
above produced, (and many more, I doubt not^ might 
eafily be coUeded by thofe that are converfant with 
the Latin Poets) I conceive it was not only allowed, 
but in fome cafes required, in the antient Latin Poetry. 
Fot when we confider the admirable fweetnefs and 
perfedion of Virgth Numbers, (than whom no man 
ever had a more accurate Ear and Judgment) and how 
precife and delicate he was in the Structure of his 
Verfe, we may juftly conclude, I think, that this ir- 
regularity did not efcape him as the efFed of negli- 
gence, but was intended by him as a real Elegance,— 
And the fame may be faid of Ovid. And 

(Finally,) Its beauty I take to arife from the rapid 
run of the precceding Feet, correfponding to the 
warmth and hurry of the Thought cxprcffed ; which 
does not give us time to (lay at the Qafural Paufe, as 
a long Syllable would, but carries us fwiftly on, over 
the ufual refting place, almoft- without ftoppiog, to 
the end of the Line. 

But this I fubmit to the Judgment of thofe to whofe 
province it more properly belongs, and who have more 
leifure for fuch kind of critical Difquificions. 

Bat to return from this Digreffion. 

(2.) With regard to Engli(h Verfe. 

The Cafura is as neceffary in Engli(h Herolcka 
as k is in l^atiii Hexameters^ and hath as many Va- 
cations, 

la 
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In Verfes of ten Syllables, the Cafura is regularly 
on the fourth, in thofc oi twelve on the fixth ; but 
Verfes of eight Syllables and under have no Cafura. ' 

There is this difference between the Cafura in La- 
tin and Englifti Verfe, n)iz. that in the former it falls 
on the beginning of a Foot, in the latter on the end 
of it. 

Sometimes it falls on the end of the firftFoot. e,g^ 

O thou, who with furpajfing Ghry crowiid ! 

Moft commonly it is at the end of the fecond Foot, 
e.g. 

Not to admwt is all the Art 1 know. 
Sometimes on the laft part of the third Foot e. g. 

Order is Heav'ns great Law j and this confefsd-^ 
And fometimes at the end of the fourth Foot. e. g. 

Andjuftify the ways of God to Man. 
Here then let it be obferved. 

1. -That there is the fame poffible Variation of the 
Cafural Place in Englifli as there is in the Latin He- 
rorcks 5 but in the former it is adually varied much 
oftcner than in the latter. 

2. That the Cafural Place in Heroick Verfe of tea 
Syllables, is for the moft part at the end of the fecond 
Foot. 

3. That the Cafural Paufe is maA natural w^hen it 
coincides with the proper flops or Points that diilin- 
gui(h the fenfe of the Period, e. g. 

* jfifciV, Tlniwrfd Lord 1 be bomteous fiill 
9a givti us only Good. 
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4« That' in Englifli Verfe there arc often inan3r 
Cafural Paufes in one Line, €• g. 

Him firft, Him midft. Him laft, and without end. 

5. That when the Cafura falls on the 'beginning or 
middle of a Word which ends with a (bort Syllable, 
the Paufe is always to be made at the end of that 
Word ; becaufe it is unnatural to paufe in the begin- 
ning or middle of it. Take a few In (lances of this in 
the feveral Removes of the Ccefura. 

O Fatter what intends thine Hand ? Jhe crfd. 

Here though the Cafura falls on the beginning of the 
Word Father^ yet the Paufe is not to be naade till the 
lafl Syllable of it is pronounced* Again, 

Whether with Rea/&« or with InJlinB blejl. 

Where the Cafural Paufe is to be made after the Word 
Reafony though the Cafura falls on the firft Syllable of 
that Word. Again, 

Our voluntary Sttvice he requires. 
Where the Cafural Paufe is after the Word Sefvice. 

6. The feveral Variations of the C^r^, togetljer 
with the Stops, contribute no lefs than the difpofition 
of the Feet to diver fify the Verfe. Whence arifes the 
vaft Variety of Harmony in the Englifli Heroicks ; 
which is more copious than that in the Latin, becaufe 
the former admits not only a greater diverfity of Feet 
than the latter, but more frequent removes of the Gr- 
furdl I^2iu{es. 

y. The G^r^ falling conftantly on the foorth 
Syllable in the Engliih Pentameters or Heroicks^ 
creates a dull uniformity in the flow of the- Verfq^ 

whicb 
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^%vhich tires and ofi^ends the Ear 5 and crpeciaUy if 
ffc^re be tjbe like iinifoFi^ity in the Meaiure or Dif^^ 
^lofitipn 4xf the Feet. Take for an Inilance the folr 
Sowing Lines from Sir Ricbdrd BIackmore% Poem oH 
«he Creation. 

Sages remark^ we labour not to Jhew 
Tie Will is free^ but that the Man is Jh^ 
For what inligbtend Reasner ^an declare 
What kman ff^ill and Vnderfianding are? 

Again, 

Since thou didjl all the fpacims World difplay^ 
Homage to thee let aH obedient pay. 
Let ^ift'ring Stars that dance their dejlirid Ring 
Subhme in Sky^ njoitb vocal Planets fing. 

Who does not obferve (nptwitbftanding their fmooth* 
nefs) a dulnefs in the Movement of thefe Numbers ; 
occaiioned only by the conftant return of the fame 
Meafure, and the fame divifion of the Verfe ? The 
Numbers being almoft all Iambic, and the Cafura 
always poffefHng ihe fourth Syllable. 



klHtaMMi«OTMiB««iibMaMMi«HaMkaii«*4MiHteMtia«» 



C H A P. XL 
Of the lafttkk Mesfur^^ both pure and mixt. 

TH E different Meafures ufed in Englifli Poetry 
are principally thefe three. The Iambic^ ^ro- 
chaic^ znd jinapte/iic. 

F I. The 
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• h The Iambic. 

I begin with this, becaufc it is by far the mod 
€Ommon and confiderable ; being appropriated to Pfal- 
mody, and the Epic or Heroick Vcrfe. ^ 

But though it is called Iambic Meafure, it is not 
always made up of pure Iambics, but frequently ad- 
mits of all the other three diflyllable Feet j which 
being fkilfully mixt with the lan^bics, fo diverfify the 
Meafure as to give it a Variety and Harmony far be- 
yond what we find in the Latin Hexameters, - which 
are confined to DaSlyh and Spondees. 

To illuftrate this, I (hall briefly reduce the Meafures 
of this mixt Iambic Verfe, in a few Inftances extrafted 
from fome of our befl Englifti Poets. Let the firft 
Specimen be the following imitation of^drian'^ dying 
Words addreffed to his SouL 

. I. 

Poor lit\tle^,pret\tyy flut\tering Thing ! 

Muft we I no lon\ger live \ together ? 

And doji I thou prune \ thy trem\bling Wing^ 

S^ mt WW W « Www 

To take I tby Flight \ thou knowyi \ not whither ? 

II. 



S^ w «/ v^ 



Thy hulmor^ous Fein, \ thy pleaf\ing Folly, 

w M^ w ■> w « w ■■ 

Lies all \ neglec\ted, all \ forgot, 

W ■> >J mm S^ ^^ WW ^W 

And pen\Jive, wav\ering^ me\lancboly^ 

Thou dreaiji \ and hopyi \ thoti know'Jl \ not what. 



Line 
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Line I. Begins with a Spondie. The other Feet 
are all lanoibics. And dwelling longer upon tbe firft 
part of the Spondee than the laft, (as here on the 
Word Poor) hath in this place a peculiar elegance 
and propriety. For (according to what I have before 
obferved) as fome fhort Syllables are lefs than a fingle 
TimCy fo fome long ones are more than a double 
Time ; and^ when fet to Mufick, ought to be diflio* 
guiflied accordingly, 

*"Liiie 2. The firft Foot is a Trochee^ all the reft 
Iambics s the Verfe concluding with a double Syt- 
lable. 

Lines 3. arid 4, are both pure Iambics, 

Line 5. Is alfo all Iaml>ic. In the beginning of the 
fecond Foot two (hort Syllables are put for one ; for 
being very (hort, they are no more in Quantity than 
one Time ; and therefore this contraction makes no 
interruption in the Harmony of the Numbers, but 
rather, fweetens it, as before obferved, Ch, vii. Obf. iv. 

Line 6. The Numbers in this are the fame with 
thofe in the firft Line. The firft a Spondee, all the 
reft Iambic. 

Line 7. All Iambics. In the beginning of the 
third Foot^here are two (hort Times contrad:ed into 
one ; as in Line fifth. 

Line 8, Is all pure Iambic. 



F 2 CHAP, 
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CHAP. XIL 

Remarks on tb$ various Movtmentt m ih$ 

mixt Iambic Verje, 

BEFORE I proceed to reduce any other kind 
of Iambics, it may be proper to remark fotno 
of the particular Beauties and Elegancies in the va^ 
ribus Movements of this fort of Verfe, arifing from 
a judicious combination of the Numbers ; to which 
Remarks I fhall have occasion hereafter to refer^ when 
I more particularly examine ibme other Iambic Mea- 

furcsr 

Remark I. 

To begin a Line with a Trochee, and lambid im- 
mediately following, (which makes the tetrafyllable 
foot called Cbcriambic) is beautiful, and very frequent 
in our beft Poets, e. g, 

Paugbter of God and Man, accomplijh'd Eve, 

Milton» 

Pleajures the Seoc^ as Children Birds , purfue % 

mm y %* »» 

Btill out of Reach, but never out of View. 

Remark II. 

A Pyrrhic maypoffefs any place of the Verfe, cx- 
pept the laft. Rut wherever it is, it gives a brifk 
Mpvcment to the Mesfurp. 

Sometimes 
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Sometimes the firft Foot is a Pyrrhic, followed by 
an Iambic, which is a very quick Motion, e. g. 

That irMgbt me ma fuiden to the Tree 



«r «• w <^ 



Of if^rdiSid Knowledge t,fur it feenid^ 
Much fairer to my Fancy than by Di^ : 



M V V# — 



jind as I wandring look'd^ 

Sometimes the fecond Foot is a Pyrrhk: ; and when 
the reft are Iambics the Movement is very fweetly ac- 
celerated, e. g. 

ji Tyrant to the Wife bis Heart approves^ 



x* 



V V — 



A Rebel to the very King be loves. 

Pope. 

A Pyrrhic in the Place of the third Foot is very 
agreeable. ^. g. 

With thee corvoerfing I forget all Time. 

MUton. 

w w 

Charms by accipting^ by fuhmitting fways^ 
Tet bath her Humour mofi when Jhe obeys. 

Pope. 

The laft Line is an Inftance of the fourth Place 
being poflcfled by a Pyrrhic (z). 

Remark 

(tSf) A certain Wiifter on this Sufajeft affirms ^ *' That two Syllables 
** placed together in the fame Foot, which muft t>oth of Neceffity be 
** ^onounced (hort, /L e. a Pyrrhic) will certainly de^4>y the Harmony 
«• of the Verfe/' CUfJer*u. on Poetrf^ ?• ^3«- 

This is too p^vdpitantly affirmed. For the Tmth is, a Pyrrhk judi-- 
ciottfly introduced, does greatly improve the Harmony gi the Vedc i ^ 
^^ good Ear from the n>regoing Lines may iud^« 
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Remark III. 

^ When the laft Foot but one is a Spondee, the 
Movement is flow. But there is a peculiar force and- 
elegance fometimes in this difpofition of it : efpecially 
when it falls on a very cmphatical Word j^ and is fuc- 
ceeded by an Iambic, which regularly clofes the Verfe^ 

Whatever Hypocrites aufterely talk. 

Night regained 

Her eld Fojfe/Jion^ and extinguijh'd Life. 

But all fat mute^ 

Pcnderiffg the Danger with deepTboughti and each (a). 

Milton, 

Remark IV, 

To begin the Line with a Spondee, fucceeded im- 
mediately by a Pyrrhic and Iambic, is a mighty agree- 
able Meafure. e. g. . 



m> V 



On defperate Revenge^ that fhall redound- 

•M «• M «# W ■■ 

Sole "Pledge of bis Obedience. 



s^ -< 



B^ Intake of myfelf^ and dearer half. 

Nfilton, 



Remark 






(a) TTie aforefaid Anthor in the fame Place obfcrves •» *« That a 
Syllable in the beginning of the foarth Foot, which is beft pronounced 
long, renders the Verfi lefs perfed." — If he means, it renders the 
Iambic Meafure lefs perfefl, he is certainly right ; but if he means, it al- 
ways renders the Harvmy of the Numbert lefs perfeft, I think thefe Linet ' 
pvQVQ that he is certainly wrong. 
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Remark V. 

An Iambic Verfe (hould regularly clofe with an 
Iambic Foot. But Milton frequently concludes with 
a Spondee : which, though it be fomething anomalous, 
and may be confidered a^'the fame kind of licenfed 
irregularity as concluding a Latin Hexameter with two 
Spondees, yet in fome cafes it is not without its force 
and beauty, e. g. 

Here Love bis golden Shafts employs j here lights 
His conjiant Lamp. 

Reigns here and revels 5 not in the bought Smiles (b) 

Of Harlots. 

And on their naked Limbs the jhwry Roof 

Sbowr'd RofeSy nvbicb tbe Mom repair'd^ Jleep on 
^ Bleji Pair. 

Milton; 

Remark VI. 

The fhort Numbers come in very agreeably after 
the long ones. e. g. 

Wife Fool ! with Pleafures too rejirid to pleafe^ 
V V •■ « w w w «■ w « 

With too much Spirit to be rVr at eafe, 

mtb 

• (h) Here I cannot forbear to ^ve my Reader the Pleafure of obferving 
' that moft ingenious Improvement, which the late learned Critic, Dr. &»/• 
Itfy hath propofed to make on this Parage. 

Not in the bought SmiUs of Harlots.] ^' Here is veiy bad Accent ; 
'< which makes the Foot ftumble and break its JDtefi If bg coold have 
H revifed it^ he woUtd have given it thus, or fome other Way ; ' 

not in fmrtbas^d Smiles, 
or 

not in /*'/6f>V Smilcj.*: 
Ifumtum eft Sa^n t 
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ff^/if too much S^uicknefs ,ever to be taught^ 



W S0 



.. With i90 much thinking td haw common Thmght. 

Remark Vil. 

• Sometimes a Line concbdes not ungf ateftftly with 4 
xJborsiMuttit f»g» 

^ere is a Ca'Oe 

TfTthln the Mount ^f God^ fafl by Hs T^brone. 

•■ w w «■ 

well baft thou fought 
The Fight of Faith. 

Save he ^ffh reigns jobove^ none tan rejift (c). 

Milton. 

Remark VIIL 

THw) Lines fucceflively.fliould not have exadly the 
fame Order of Feet, unlefe they have exaflly the fame 
Torn cf^hought^ and iii4hMt:effe k is beatf^dl. e.g^ 

Where none admire^ 'tis ufekfs to^xtell 5 
Wher£ none. are 'Beaus^ 'tis vain to'he a Belle. 

But to have the fame kind and dil^Kifition of Niypi- 
befs^i gnd the fame Cafural Divifioh for three or four 

Lines 

f r^lSr. Tmkffm tlinfts the Trothaid Foot fit ^^lefiMnfli T!Me-c)f-diif 
HBtt diIli » yj ' ^*M e Hfme rand flterefbr^woold have it ilfcas. 



»- >• •• 



Saw Be «t;i&0 rei^. dtovi, can ,uotte r$/i/l» .Id. j»« IJ2* ^ 

Bat as die WoAl/»i*»iieqnire6 A t^ <rQiKg.&ii({A«fi0»'it bas;)a mttcb 
ftronger in the Plaoe ^v^iich ^^Aathorikatli aiTigned it« than it has in the 
Place where the Dodlor puts 'it ; and exprefles the Senfe in a more lively 
manner* And a good Author m4U dliwxyh have a greater regud to the Ufc 
dfldl BagitSon, than the finoothnefs of his Niunbe»«« ' ^ 



My J 

Lilies (licceffively is unh^rmonious, an^ ififes the fiaf 
.witji top much uniformity and faioothnef? (dj^ 

Remark IX. 

Though the moft ufual apcj naturgl ^plaCe of thjef 
Trochee be the firft arid third, yet it is fometinies rtoi 
inelegantly found in the fecond and fourth; 

or wilt tbou thyfelf 
Aholijh thy Cteatim and unmake 



wm, . ^ 



For bimi '^bat for tby ghry tboU baft tntldel 

mm %0 

But yet all is not done. Man difoheyifig. 

Milton, B. iii. 1. 2037 

O, unexampled Liyoe I 
'Love no ivbere to be found lefs than divine. 

mm %li 

WaWd up and dowUakne^ bent on bif Prey. 

B. iii. 1.41;. 441!.' 

I 

(J) AxA theref<^e Ica^ by ifo'.Meanfs agree viitii th6 . learAdl Aotbci/ 
before mentioned, " That no irregular compofition of Feet is by any 
** means iieceflary to that Variety which ris required iii the longeft Woik^ 
** The change which will be made by the various breaking of the Feed 
** by Casfuras, dividing the Verfe^ after difFer*:nt fafliibtis by the con- 
^' modion of the Sentences, cohtinuil^ often the iame Sentence, ahd( 
" even the iame part pf a Sentence, from one Verfe to another, are all 
** that can properly be made ufe of fot diat purpofe." Id. p. ^ 33. — ^ 
If fo, all. our beft Poets hitherto have btfen gnilty of great Impropriit^. 
iAmA If^weopnioe octr epic Yerfe in a large Work to t£e Iambic Foot 
only, I think it is not pb£ible, notwithflandiAg all O^e varfation^ Of ^e 
Cxiura and Panfes, to avoid, what Ke caHs an iMpid Similarity. And 
df this, if I miftake not, hiafayourtte Poem, on which he hath obliged 
the Public with a very judiddns Critique, is a fufficient Proof. And Uty; 
tkni #ith all his fweetnefs/is t6o often guilty of the fshAe Fauk, 

O Remark 




Remark '. 
Spondee may poffefs any place ; becanfc < 
the Feet it comes neareft to the Iambic : and there- 
fore we fometimes meet with a (hort Iambic Verfc 
confining of all Spondees, f. g. mm 

Him ferve leitb Fear, bis Praife forth tell. ™ 

Remark XI. 
Provided the Iambic Air and Movement prevail, 
and is eafily diftinguiflied by the Ear In any Verfe, 
thai may properly be called an Iambic Verfe, what- 
ever heterogeneous Numbers be introduced into it. 
But when the Iambic Air is loft, by introducing too 
many Numbers of another kind, it is no longer 
Iambic. 

Remark XII. 
That which throws a Verfe out of the Iambic Air 
and Meafure, is the admitting into it two heteroge- 
neous Feet together, without an Iambic Foot between 
|. them. 

Two heterogeneous Feet are often admitted into 
one Iambic Line } and if an Jamblc, Foot be placed 
between them, the Meafure is very well preferved : 
but when two fuch Feet are brought in, the one im- 
mediately fucceeding the other, the Iambic Meafure is 
I then intirely overthrown. 
This will appear very plain by obferving fome fuch 
faulty Lines in Milton, who often brings in two hete- 
logeneous Feet together, and fometimes three, e. g. 
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My Fanquijher fptnN of bis vaunted Spoils. 

1.1 

The Sovereign Sentence that Man Jhmld find grace 
Ml who bave tbeir Reward on Earth j the Fruii. 
On bim wbo badfiole Jwes authentic Fire. 
Interpreted i which not long after he— 

B. iii. 1« 2;i • 1 45* 4^ > to; 

It is plain that thefe Lines are no kind of Verfc, 
and the reafon why they are not^ is now as plain, 
' llowever we mufl:, in this cafe, make ani exception 
of two Spondees placed fucceffively^ for the reafon 
before mentioned, viz. the Affinity of that Number 
with the Iambic, 



^■■i 



■' ■> 



c H A P. xiir, 

A ReduSiion of the mixt Iambic Meafure. 

I Proceed now to the Examination of fome other 
Iambic Meafures. Let us take the three follQwing 
Stanzas in Mr, Pope'% Univerfai Prayer. 



If I\am righty \ teach \ m^JJeart 



Still in I the right \ to ft ay \ 

G a ^ i^ 



i p J 
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'Stf find \ that bet\ter Wtr^. 



W W ■> V "TV 



Jndm\piom BiPxontenfy . • 

Jt ought \ thy WiJ\dam bmb derifd^ 
Of oof^bt } /i&y G^J[nefs lent. 

Tobidelii-ePiiu^ip 

|n thefe Numbers we may obferve, 

(i.) That the three firft Lines in the firft Stanza, 
and the firft J^ines in the other two, begiawith aG&^« 
pambic^ or a ThJchee apa lanlbic iitohiediitely fpUoWr 
ing. An elegance in the Iambic Meafure which I have 
jlkfadv Qtken nt)tic0 of |& ^efAarji: I. (f). Anii thie 

bcbg 

f*J Dr. Vemifrl^ aflKii *** — « Tfcbugfc the Ankp*B& yodttoii^ 
f.« diini t|e (kme Nfm^ of i^fures {%, y. Timef).wHh the B^ftjli anl 
f * the Trochaic with the tamibic ; yet die Anapsft fs never U^<^ 11^ Dac« 
« tyjic Meafures, excejA ife a vtSy feW trntahccTs at th6 fcigftmittg 0^ ft 
<< Verfe ;'kor ar£ 'jrRX>CHAic^ MIXT with IhW^ic^.'''' ^^ObfiBrvation^ 
en Poetry ^^. III. / ^ ^ o. 

" If he confines his laft AftertijEm tto Vhe Latm an3 GtteV roetry it hiay 
te true enough ; but if he meant to cdtnpreheiiid ajfo the £tiglMi Poetry, 
{as he'fh6il>^--^^^— '-•----• ^ ^ ^ -^ ^^'^'^ ^ ^ ---- -^ 

irrr^cdia|clj 

4^^gf orai 

ttAi as it is no lefs than four times in the compafs of the Jve 61& Un^9 

^bove gaoteQm 
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iMiDg a ^Uicfc Movement, a Spondee imm 
foUo^^fklg Mtflper^ it vay gracefully. As in i 
Line of the firfl: Stanza ; and in this Verfe, 



V — 



Pancy j anJi t^^ide \ jtek Things \ at vaft Expence. , 

(2i) In the fecond Line of the fecond Stanza, two 
flH)rt Syllables are contraded into one ^ of which v^ei 
liave had Inf^ances already. 

(3.) The two laft Lines of the third Stanza begin 
tk » Spon d ee . See Remark IV. 

(4.) Lines 

That which Ibd tte Do£lor into thiis MifUk^, wa!!i an appreheniion 
that this mixture of diffimilar Feet would diflurb the equality Of the 
Movement* when the Verfes are fet to Mufick, and meainred per Arfat 
$t ^l^Jk. Bui oinr narrative Ive-foot Vcrfe (whicb i% xtmt Iambic) 
is not deiigned for Mufick. And as fbr Pfalmodic VerTe* and. Odes de« 
££^ed for Song or Muiick, the Meafure indeed, in thefe, ought to be 
pore and^uimixt. And I know of no advantage or ufe therein in beii 
aWe exafifty to beat the Timt to the Niimbers of the Vcrfe, mile6 th< 
aittb^ fling 0^ fet to Mttfkk. Thut would be krt a trifling Omames^ 
Aii4 4^e advantage oft^us diyerfifyilig the Harmony of the Numbers^!)/ 
a judicious, mixture of them, fuitaohr to the nature of the Subjed, as th^' 
m6der* Pt^ftice is, I think, h infakely preamble. By which takmai 
i^JMi^e litAt thMJDgh tiie fliackhe by whkhche Poetfy •f the iUi^iani^ 
was fo much crampt, though falily deemed by them an Ornament, v/«;. k' 
conftant, heavy, dull uniformity Of Mteafote j wtedi at tmcc checked -tJie 
jPoet's Fire and fpoiled the Hasmony of his Verfe. 

In theur H^toick VeMe kideed tk^ wttt ^more ^t libenty. For thovgk 
they were cenfined to «wo Feet, wix. Daiiyh and Slpondees^ yet they )veze 
free to jf^ llretai as i^y pleafed. Wlience arofe all the fwtttsk'ik of 
VirpPz Kulnbers, and the force of Nemer'z. How unrbafofiable theil is 
It to ^deavoHP ^o lake away this advantage ftom the Modems f to con* 
jfinte 6iteir ftbbltt^ tb me im^t ts'oot, ^H^i ^e InifJfk^, and to ceiiiire 
the Intrgdudtion of ethers as a Defeft ! and -chat in eppofition to all the 
beft Authori^ ho^ contsary I As the fevemeiiti^ed .Author 4iki in 
$he following Vfords, — « As an ^rror in the Meafixrt of the Veric ia 
f ' the leaft ofieniive. towards the 4)eginnin2: of it, our Poets do oAea in* 
••'-diilge themlBitifb hi eoftito«ndng thrir Veife whh^a ^Uble ««^i$ng 
V Bimpha^s. But fuch Yerfe labours in reality under a Dife£i^ which is 
** fB6htefl when the following Syllable alfo cannot be lengthened out.** Id. 
P- '« 30> 1 3 « • — But what he calls an £rror ^iivd ^ real Dtf ea^\\si^sKM^'^s«» 
fieM4er now fees to be not only right \»flX ^ real BeoM^s^ 
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(4.) Lines the firfl and laft of the BrA Stanza 
have a Spondee in the laH: place but one. See Re- 
mark III. 

(5.) Line the third of the third Stanza hath a Pyrr- 
hic in the fecond place. See Remark IL 

(6.) Of thefe twelve Lines there are but three 
that are pure Iambics, viz, the fixth, eighth, and 
tenth. 



CHAP. 



XIV. 



K 



An Examination of Milton'j Numbers, 

LET us next examine the Numbers in the firft 
iixteen Lines of Miltorii Paradife hji \ which 
contain almoll all the various combinations of Feet 
that are introduced into Engliih Iambics : as a Speci- 
men of that liberty which the Author intended to take 
in his Meafures throughout the Poem. 



I'. Of Mun's \ Jirfl Di/]cie\iiiei:ce, and \ the Fruit 
Of that I JerUd^dm Tree, \ whofe mor'tfd tafie 

■ Brought Dmlh \ into \ the World \ and all \ our Woe, 
With Lofs I of E|den, till \ one griat^ Mm 
before \ us, and \ regain \ tit Uifs\ful Seat, 5 




Sin^ 



t SS ] 

Sing beav'n]fy Mufe ; ] that on \ the fe\cret ^op 

W wMW M M^^.aa sif -mm 

Of Ho[rcb cr 1 of Sijnai <//<^ j injpire 
That Sbep^rd who \ frji taught \ the cbo\fen Seed, 
Si::::^ the \ Beginning bow \ the Heav'm \ and Eartb 
Rtfe out I of Cha[o8 : Or \ if Si|on W ' jq 

Delight I /£»^^ f»or^ I ^^ Si|loa'i £r^ii | that Jhw^d 

//n;0/^ I tby Aid \ton^\ adven\trms Song, , - 
Ti&i?^ w/Vj& 1 w mij\dle Flight \ intends \ to foar 

^ tm W a> WW M W W V M 

utf^Wf I /A'Aojnion Mounts | wA//? it\purfiies it 
things un\Mempt\ed yet j w Proje j ^r i2/6rW. 

r 

Here obferve, 

(i.) That of thefe (ixteen Lines only one is pure 
Iambic, viz. the eleventh^ and in that there is a Con- 
traftion of two (hort Syllables into one in the Word 

sOm's. 

(2.) That of thefe (ixteen Lines only two Couplets 
have jufl the fame Meafure, viz. the tenth and tweiftb^ 
(each of which confifts orderly of a Trodiee, lam* 
Die, Pyrrhic and two Iambics s which creating a 
rapid Movement, are fucceeded, the one by a folenln 
pure Iambic/ and the other by one that is nearly fb) 
and Lin^s the fifth and feventh^ which are .Iambic, 

-with 



[ S8 ] 

The thirteenth is Iambic with a Pyrrhic in the 
middle. 

The fourteenth begins with a Pyrrhic and Iambic. 
See Remark II, 

In the fifteenth the laft Foot but one is a Trochee, 
which makes the Verfe conclude with a Choriambic : 
this is a peculiar Clofe, but not unfrequent in Milton. 
See Remark VII. 

The fixteenth Line gracefully concludes the Period 
with an Iambic Verfe, introduced with a Choriambic. 

Thus various are Milton^ Numbers. And it is this 
juft and judicious mixture of the ihort Numbers with 
the long, and the quick with the flow, that compofes 
the Harmony of his Verfe ; in which he is very happy 
at the fame time that he appears very negligent. 

But this great Mafter of Poetic Numbers was not 
without bis Faults, even In this very point in which he 
fo much excelled ; nay, fo negligent is be fometimes of 
his Meafure, that he hath now and then fo difpofed of 
his Numbers as quite to deftroy the form and ftruc- 
ture of Iambic Verfe. e. g. 

Jn their \ triple \ Degrees ; | Regions, \ to which 

B. V. 1. 750. 

Every Ear will perceive this to be no Verfe j much 
lefs Iambic. And if you obferve the order of the 
Feet, the reafon is very obvious. The firfl: is a Pyrr- 
hic, the fecond a Trochee, the third Iambic, the 
fourth a Trochee, and the laft Iambic. Now as the 
firft three Feet are a Pyrrhic, Trochee and Iambic, in 
this order they make two Aoapsds ; and the Line 

concluding 
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concluding with a Trochee and Iambic^ makes the h{i 
Foot al(b an Aoapaeft. And there are wanting only 
two fhort Syllables at the end of the third Foot to 
make the whole Line purely Anapaeftic. Thus 

» /« their triple Degrees 5 <?»^ the Regions, to which 

The rapid flow of Anapaeftics, is of all things mod 
contrary to the ftately movement of Iambics, And 
the Line being a compofition of thefe two contrary 
Meafures, and neither the one nor the other^ it is no 
Vcrfe, but downright Profe (f). 

As Milton's Numbers are fo various, and the Tirnes 
of which they are compofed fo unequal^ it is impofiible 
to meafure or beat Tim(e to ihem regularly per Arjin 
et Tbefin^ as we do thofe Numbers that are pure and 
unmixt; that is, fuch as compofe the pure Iambic, 
Trochaic, or Anapa^ftic Meaiure. And for the fame 
reafon, they cannot with propriety be fet to any one 
uniform piece of Mufick ; becaufe the air of the Mu« 
iick muft alter with the flow of the Numbers^ 



(f) Namerkal Feet are introduced into Profe, and the proper Choice 
and Arrangement of them is that which confiitutes a fmooth ajid flowing 
Stile^ as will be fhewn hereafter. And that which diftinguiihes the ftruc- 
ture of Profe Co^npoiition from that of Verfe, is not the introduftion of 
contrary Feet, (as fome have imagined : for that is frequent in Verfe) but 
^e introdu&ion of i^ntrary Mealur^s ; fo as to make it properly neither 
one Meafure nor another ; as in the Inftance juft produced. 



Ha CHAP. 



X 
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CHAP. XV. 

7 he Solution of a Poetical Problem. 

I Shall conclude my Remarks on the limbic Mea- 
fure with obferving, that from the Principles be-r 
fore advanced, we may be able to account for the pe- 
culiar elegance qf that celebrated Diftich of Mr. Den^ 
hatri% in his Cooper k Hill, which hath been rendered 
fo famous by Mr. Dryden's propofing it as a fort of 
Problem to exercife the Wits of Grammarians, to dif- 
pover the true fource of its Harmony. 

^to^ deepy I yet clear j | tho* g^^tle^ yet \ not dull ; 

Strong with\out Rage -, \ mthout \ 0€rjkw\ing full. 

Mr. Hughes fuppofes that all the admired Mufick 
of thefe Lines arifes from the free and unforced quan- 
tity of the Syllables, the propriety of the Paufes, diver- 
^fying the grammatical ftrudure of the Sentences, 
lifranfpofing the order of the Words, and clofing the 
Couplet with the emphatical Word full 5 and theq 
ponciudes, if there be any other Myftery in thefe Lines^ 
J cwn^ it is beyond my fkill to dif cover it (g). — Now I 
apprehend there is a further Myftery in them, which 
indeed he was not aware of, arifing from the order 
^nd quality of the Poetical Numbers j in the choice 
and difpofition of which, the Poet was extremely happy. 
For he hath introduced into thefe two Lines every one 
of the 4iflyilable Feet 5 thg lapibic and Pyrrhic in the 

y^ S^c Safs Effays on the Harmony, isfr. of Numbers, p. 151, 152, 
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firft, and the Trochee and Spondee in the fecond. 
So that it hath all the advantage of Harmony which 
variety of Numbers can give it. Nor is he lefs happy 
in the difpofition of thefe Numbers. For in the firft 
Line, excepting the fourth Foot, they are all Iambics ; 
the laft part of each falling not only on, the accented 
Syllables, but emphatical Words, and thofe in contraft 
too, . makes the found and the fenfe moft perfedly ac- 
cord. The fourth place is pofleffed by a Pyrrhic, 
which is always an agreeable Movement. See Re- 
mark 11. , 

The fecond Line begins with a Trochee ; which 
gives Motion, as it were, to the River ; but is imme- 
diately checked by the Spondees and Iambics that 
alternately follow. So that the ftately flow of the 
Numbers exprefles that of the River they defcribe, 
jind the Sound is Jiill an Eccho to the Senfe. 

In a Word then, the beauty of this Diftich confifts 
in two things, n)iz. the Elegance of the Stile, and the 
Harmony of the Verfe. — The Elegance of the Stile 
arifes from the tranfpofition of the Words, t^e pro- 
priety of the Paufes, and the contrafts of the Dcfcrip- 
tion ; and the Harmony of the Verfe arifes from the 
variety and difpofition of the Numbers, happily adap- 
ted to the emphafis of the Words, and the nature of 
the Subjedt ; as I have juft fliewn. And this I take 
to be a true Solution of this Poetical Problem, which 
there needs no other Mdipus to unriddle, than a little 
infight into the Power of Numbers and the Principles 
of Verfe. 

So much for the Englifii Iambics, both pure and 
mixt. The next M^afure I (hall confider i$ 

C H A. P. 
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CHAP. XVI. 

Of Trochaic Meafure» 

II. 'T^ H E Trochaic. 

JL This Meafure confifts of all Trochees, 
with a fupernumerary long Syllable at the end of the 
Line, without the admiflion of any either Feet. As a 
Specimen of this, take the following Lines. 

I. 

Bleji ivitb \ Senfe, with \ temper j biefi, 

Wifdom \ o'er tby \ Lips pre[fides. 

Virtue \ guards thy \ generous \ Breaft^ 

Eindnefs \ all tby \ jiSions \ guides. 

II. 



Ev*ry I Home-felt \ Blifs is \ mine, 
Ev'ry \ Female \ Grace is j tbine, 

M. WWW WW mm 

Cbii/le Deportments \ artlefs \ Mein^ 

M( W ■> W w w ■■ 

Converfe \fweet^ and \ Heart fe\rene. 

m. 



Sinks my \ Soul witb | gloomy \ Pain ? 

«■ W ,9 w WW — 

See, Jhe \ finiUs^ 'tis \ Joy a\gMtt, 



Swells 
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Swells a I Pajfion \ in my \ Breaft t 

mm «» tm ^ M W •> 

Harkt Jhe \ /peaks , and \ all is \ refi, 

■i| M «i W * %/ H 

Q/3f tf J I Cfo«^ my \ Path der\J^read^ 

mm ^ M W HI W M 

Doubtful 1 wi&^r^ i«y | iS/ij^i y^w/i/ | tread^ 
5i&^ w/VA 1 Judgment* s \ fteady \ Ray, 
Marks and \ fmootbs the \ better \ Way. 

FitssoIbornV Litursl 

Sometimes the Lines of the Stanza end with alter- 
nate Rhime, and the firft and third Line widb a 
double one. e. g. 



m W 



Haw much \ more to \ give bim { eafe / 
When tint \ Tajm \ we diJ]fover, 
O, bow I pkafing \ *tis to \ pleaje 1 



CHAP^ 
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C H A Pi XVII. 

Obfervations on the Trochaic Meafure. 

ON this kind of Meafure we may make the fol- 
lowing Obfervations. 

Qbferv, I. This fort of Verfe being uniform and 
pure, is capable of being exadlly meafured by the mo- 
tion of the Hand per Arfin et Tiefin j and may be fet 
to Mufick in Triple Time, e. g. 




3^ imf? i^^^ ^ ' r I F J 1 . 1 f i|iu 



1 am not concern d to know What tO'morrcfw Fate *wiUdo : 




•■ w 



'7/V enough that I can fc^ Twe fojfefi nr^felf to'dof. 

Obferv. II. This Verfe admits of no Feet but Tro- 
chees I efpecially not an Iambic, which having a diredl 
contrary Movement, interrupts the run of the Verfe 
very difagreeably. e. g. 

Then if bapfy Midnight Death 
Seize my flejh^ andjlop my Breathy 
Tet to-morrow 1 Jhall be 



Heir to the bejl Part of me. 



This 



*a 
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This laft Line is not pure Trochaic j for the Tccond 
Foot being Iambic, throws it quite out of its proper 
Meafure. 

Qbferv. III. Sometimes we find two fhort Times 
put for one ; which muft always be confidered as ^ 
defedt in this Meafure^ For though the Iambic Mea- 
fure admits of a great mixture of other Feet, as hath 
been already feen, yet Trochaics and Anapaeftics do 
not, as every Ear will determine, e. g. 

O the foft delicious View^ 
Ever cbarmingy ever new ! 
Greens of various Shades arife 
Decked with Flowers of various Dies : 
Paths by meeting Paths are croji^ 

Alleys in winding Alleys lofl ; 
Fountains playing thro* the Trees^ 

Give Coolnefs to the pajfing Breeze. 

Rp&mond. 

In the fixth Line, the fecond and third Syllables are 
both fliort, and to prefervc the Meafure muft be con- 
traded into one (hort Time, which interrupts the flow 
of the Verfe. The Meafure therefore would be more 
pure if the Words had been thus. 

Ways in winding Ways are kjl. 

Obferv. IV. Sometimes a fupernumerary (hort Quan* 
tity is found in the beginning of the Line 5 which, 
though it be a defed, yet is not fo obvious or ungrate* 
ful as the other, e. g. 

I ' Fountains 



[ 66 ] 

Fountains playing through the Trees^ 

Give Coolnefs to the pajjing Breeze. 

In this laft Line you fee the Meafure is compleat with- 
out the Word \Give\ And though the Senfe requires 
it (hould be pronounced diftindly, yet the Verfe re- 
quires it to be pronounced fo quick and low as fcarce 
to be difcerned, which (hews it to be a defeft. And 
therefore it were better thus, 

•■ W •■ W IB \^ mm 

Sweetly cool the paJJing Breeze. 
.Whereby the fame Senfe and Meafure are preferved, 

Obferv. V. There is too much uniformity in this 
kind of Meafure to make it long pleafing \ and there- 
fore it is never ufed in a long Work, or in any Subjefl: 
that requires the Solemn or iSublime ; to which the 
mixt Iambic is peculiarly adapted. It is mod: fui table to 
Sonnets and Subjeds of Amufement ; and to the tafte 
of Children, who are not fo apt to be offended with 
the jingle of Sounds or identity of Numbers, 

Obferv. VI. As a Trochee is the reverfe of an Iam- 
bic Foot, fo the Trochaic is diredtly oppofite to the 
Iambic Meafure. 7i&/i being ftrong and mafculine, 
and that weak and languid ;. as all thofe Meafores are 
that move from a long to a fhort Quantity. 

Obferv. VII. Under the Trochaic Meafures may be 
comprehended the Anacreontic Verfe. THfe is ufually 
<iivided into Stanzas, ^ach Stanza containing four Lines 
which, rhyme alternately to each other 5 and every 
Line confifts of three Trochees and a long Syllable. 
e. g. 

L Cea/e, 
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I. 

Ceafe^ Trelawne, ceafe to teize me^ 

Mirth and Mufick are but vain 5 
Wine and Laughter now dijpleafe me^ 

/ind thy Rules tncreafe my Fain. 

If. 

^efe are Joys all out of Seafon^ 

Empty ^ trifing^ pert and dull 5 
Ceafe then^ Peter, ceafe to reafon. 

Left thou prove the greater Fool. 

III. 

Couldft thou teach me to defpife her^ 

Fleas' d Td liflen to the Sound^ 
Elfe what boots it to be wifer ? 

Sinc€ thy Frecepts falfe are found. 

The Rules to be obferved in compofing this kind 
of Verfe are thefe following, (i.) Not a fingle un- 
neceflary Expletive is to be admitted, (2.) The firfl 
and third Lines (hould conclude with double Rhyme. 
(3.) There muft not be one ftudied Phrafe, Simile, 
or far-fetched Expreffion ; but all (hould be fmootb, 
cafy and harmonious, and the Words follow each 
other in the fame natural order as in common conver- 
fation. (4.) Frequent repetitions of the fame Word, 
if natural, is very graceful. (Lajily.) The Ode (hould 
conclude with the fame Thought, and almoft in the 
fame Words with which it began ^ 

I 2 Obferva 
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Obferv. VIII. This Meafure, which is naturally 
foft, languid and flowing, is extremely well fitted fpr 
the defcription of the nioft tender and melting Paf- 
fions either of Love or Sorrow ; or of thofe foftenings 
of the Heart that arife from a mixture of both : and 
efpecially when the double and fingle Rhyrnes, and 
4he long and fliort Lines are fkilfully intermix!, e. g^ 

On a Bank bejide a Willow ^ 

Heav*n her Oov'ring^ Earth her Pillow^ 

Sad Amynta Jighs alone I 
From the chearlefs Dawn of Mornings 
[Till the Dews of, Night returning ; 
Singing thus Jhe made her Moan : 
** Hope is banijh^d^ 
** Joys are vapijh'd, 
!f Damon my helov'd is gone f *' 



HMMn^i 



CHAP, xvni. 

Of the Aftapa/iic Mta^re> 

TH E next kind of M eafure (and the itfft 1 (hall 
take Notice of) is the Anap^ftic. 

Into this no Number can be regularly admitted/ but 
the Anapajl ; a triflyllable Foot having the two firft 
Syllables (hort and the laft long, e.g. 

Toung 
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Toung Strelphon^ a Sbep\berd that long j bad been fmit^ 
With the Charm \ of fair Syljvia'i B(au]fy and Wit^ 
As be Ji[lently wan\der^d to foothe \ bis foft Pain^ 
Met an\tient Palds|mon a neigb\bouring Swain. 
Thou art penjfive my Friendy \faidtbe cbear\ful old Hindy 

WaaWW aaW WiB WW w 

^at ian^ifhing 4f\peB betrays \ thy fond Mind. 
jS«^£r fgb\ing in fe\cret and baunt\ing tbe Grove 
Are fure \ Indications of be\ing in Love. 

WM WWi- WV»M VVm 

^&i / 1 cry'd tbe Toutb, \ my Difeafe \ thou bafi found, 

W — VV— WW— WW •• 

But where \ is tbe Balm \ that can cure \ tbe deep Wound? 



^_ I - - ■ -■■ ■ ■■ ■■ ■■ ■ 



CHAP. XIX. 

Obfervattons on the Anapceftic or DaSiylic 

Meafute. 

ON this fpecies of Verfe I would obferve, 
(i.) That it IS fometimcs divided into Stanzas 
of four Lines, each contaiiiing three Feet with alter- 
nate Rhyme, e.g. 



* « 
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-i wy— WW »ww'i* 

Once I o« a Time \ as old Sto\ries rebearfe 

A Fri\ar would needs \ Jhew bis Ta\Ient in Latin i 



w w 



But was fore\ly put tot \ in the Midji \ (fa Verfe^ 



Becaufe \ he could find \ no Word \ to come pat in^ ' 

Here you obferve that the third Foot of the laft 
Line is icBperfed by one Time, or a fliort Syllable is 
wanting to compleat it. To cooipenfate which the 
Voice is obliged to reft fo n>uch longer on the pre* 
ceeding Syllable [find]. It is therefore an undoubted 
defed in the Meafure 3 which might be mended 
thus 

Becmje \ be could find \ not Word \ to cwit pat in. 
Here alfo you may further obferve, that the firft Foot 

of the firft Line [ Once] is defedive by two (hort 
Syllables j which is a Liberty feldem taken, 

(6.) There is another kind of Metre in Anapaef- 
tic Verfe that is fometimes ufed, and that is, when 
each Stanza confifts of fix Lines, the third and lafl: 
containing each of them three Feet, and correfpond- 
ing with a double Rhyme, the other four containing 
two Feet each with itnmediate Rhyme, e. g. 



m V w 



$ince conjugal Baffion 
li com 1 into Fajhiorty 



Jlnd 
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s 



And Mar\riage fo bleft \ on the Throne is^ 

W «i w w ■■ 

Like Ve|nus Til Jhine^ i 
Be fond I and he fine^ 

And Sir Trufjty Jhall be \ my AdoniS. 

(7.) But after all, this Meafure, which I have 
hitherto called, and reduced as Anapcefiic^ may per- 
haps with equal reafon be called (and, with equal eafe 
reduced to) the D^^y/V Meafure • by only beginning 
t(ic Foot at the firft long Quantity, and joining the 
long Syllable at the end of the Line to the fhort Syl- 
lables that begin the enfuing, to compleat the Dadylic 
Foot. e. g. 



■■WW 



JHuit I tho* I have \ Jkill to com]plain^ 

And the \ Mufes my \ temples have | crowned f 



V w 



What j tbq' when they \ bear my fojt \ Strain^ 



•• w 



The I Sifters Jit \ weeping a\round f 

W aaWV MiWW « 

Ab I Colin *tis \ all but in \ vain 
Thy I Pipe and thy } Lawrel re\fign j 
Thy I fair one in\clines to a \ Swain 



M W W 



JVbofe I Mufick is \ fweeter than \ tbine. 

And indeed this Meafure muft be thus reduced 
when fet to Muilck^ in order to have the Hand or 

K Foot 



I . 
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Foot down at the long SyllalDles/ and whi6n the Bar 
begins, as it always ought, e. g. 




My I Tim, O ye | Mu/es, ivas \ happily \ fpent, tuben \ Phcebe nvtut 
Ten I thoufandfoft \ Pkafures I \ found in nry \ Breaft^fure \ never fond 

S 




^m 




nvitb me <where\ever 1 1 *weMt, But | nowflje is \ gone and ketA 
Shepherd like \ Colin tjuas \ Uefi. 



iFFRf^^ 




left me he\hind, what a \ ^wonderful \ change on a \fmddm 1 \ find! 




*when I things were as \ fine as could \ pofpbly \ he^ l\ tho^t ''twas tbr 




Springs I I tho*t "'twas the \ Spring, but a\las ! it was \ fbe 

(8.) As this Daiftylic Meafure is confined to one 
kind of Number, and that confiding of two equal 
Parts, it ought inoft regularly to be fet to that kind 
of Mufick whofe Movement correfponds with that of 
the Numbers y that is^ to Tunes of common^ Time^ 

whofe 



whofe Bars confift of two equal Parts : as ift the In< 
flance juft above. However we often find it fet t( 
Tunes of triple Time, whofe Bars confift of three 
equal Parts ; which, though it does not give a proper 
length of Time to the firft Syllable of the Foot, 
(which ought naturally to be held as long as the 
other two) yet the Hand being down at the begin- 
ning of the Bar, and confequently a ftrong Bmphafis 
falling on the firft Part of the Foot ; this compcnT 
fates for that defeft of Time, fufficiently diftinguiflies 
the Senfc of the Words, and makes the Movements 
of the mufical Notes and poetical Numbers very well 
accord, e. g. 



^^^^^^^^ 



« 



jittdiiuhilj} afalfc Nymfb waj hu Ibemt.aWitlaw fufpurlidhuBead. 



7ht Winds that blcvi otier tbt Plain, -with a Sigh te his Sight did reply. 



»4ndtbt Braoks in return of hii Paia, ran mournfully murmuring tj. 
So much for the three different Meafures of which 
the Englifh Poetry confifts ; to one or other of which ■ 

(however 



